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TPAHC®OPMAILIMOHHBIE BO3MOKHOCTHU KOJIVIOKBUAJIBHOI'O
MPEJJIOXEHWSA B AHI IMCKOM S3BIKE

Daneesa Anacmacus Baoumoena,
cmyodenmrka Camapkanocko2o eocyo0apCmeeHH020 UHCMUMYMA UHOCMPAHHBIX S3bIKO8

Knrouesvie cnosa: xonniokeuanucmuka, KowLOKSUAIbHBIN CUHMAKCUC, NPEeOTodCeHUe, NOIHOe
U IIIUNMUYECKoe NpeodslodceHue, BbiCKA3bleanue, dMpasda, dSMOMUBHO-UHMEHCUBHOE 3HAYEHUe,
unmencuguyupyrowuii 3¢hpghexm, nopsaook cio8, mpaHcno3uyus, UHMOHAYUS, yoapeHue, Kiuue.

Ha  mporsbkeHMM  MHOTMX ~ BEKOB
MpeIMETOM HCCIEAOBAHUN JTMHTBUCTOB ObLia
nuchbMeHHast pedb. [Ipuuém 310 OBUTA pEeub
0o0pa3oBaHHBIX M  BBIJAIOLIUXCS  JIIOJEH,
00JIaaroIIMX BEICOKAM CTHJIEM MUCHMA.

Pasnoctoponne U3Y4aIUCh u
pEJIUTHO3HbIE TEKCTHl [B TOM YHUCIE, U B
pEYEenopOKIAIOIIEM ACTIEKTE].

AKIIEHTHPOBaHME BHUMAaHUS K pEYd B
penpe3eHTaluy Ha MUCbME SIBUIIOCH OJTHUM U3
3HAMEHATENbHbBIX COOBITHIA B
MHTEJUIEKTYaAJIbHOM  Pa3BUTUU  UCTOPHUHU
YyejloBe4YecTBa MO JBYM Ipu4MHaM. Bo-
NIEPBBIX, IUCBMEHHAas pedyb IOSABUIIACH
HaMHOro Tmo3xe YCTHOH. COOTBETCTBEHHO
OHa HOCHUT BTOPHYHBIM [IPOM3BOIHBIN ]
xapakrep. Bo-BTOphIX, ¢ BO3HUKHOBEHUEM
IIUCBMEHHOW peyu yCTHas He ucyesna. EE
pOJIb OCTanach TAaKOM K€ BaXXHOW W B HAIIU
nau. OJHAaKo cama NMpUpPOAA YCTHOW peun —
MIPEKJE BCETO CIHOHTAHHOCTb MPOTEKAHUS —
Jenany €€ M3ydeHUe JOCTATOYHO CIIOKHOM
JIMHTBUCTUYECKOU 3a/1a4ueH.

Takum  oOpazom,  ycTHas  peub
(dakTUyecKu UrHOpupoBasiack. A 3TO He
MOIJI0O HE  OTpa)kaTbCsi Ha  IOJHOTE
WHTEpIpETAllMM  YCTPOWCTBA  A3BIKOBOM
CHUCTEMBI B LIeJIOM. boiee Toro, pe3ysbraTsl
HCCIIEI0BAHUSA MACbMEHHOU peun
NEePEHOCWINCh Ha YCTHYIO, YTO HEU30€kKHO
MPUBOJMIO K CYIIECTBEHHOMY MCKa)KEHHUIO
3HaHUH O A3BIKOBOM CUCTEME.

Ha Heo6xoauMocTh MpeooNeHusl 3ToH
npoOJemMbl  yKa3blBaJ MHOTHE JIMHTBUCTHI
emé B XIX Beke. Ho 3annMarbcs €0 Hadaiu
mumb B XX Beke. DTOMY CIIOCOOCTBOBAIIO
MOSIBJIECHNE TEXHUYECKUX cpenctB. OaHUM u3
HUX OBUIM ayAMOHOCUTENH, C TOMOIIbIO
KOTOpPBIX MOXHO OBUIO 3allMChIBaTh pPEYb.

Nmenno Onmaronaps ITOMY Havyaiau
IIOCTEIICHHO  IIPEOJ0JIEBATBCS  HEKOTOPBIE
VCKaKEHHBIC IIPEICTABIICHUS B

JMHTBUCTUYECKOM 00JIaCTH 3HAHUSI.

[losiBHilack B 3TOT TEpHOJ W Takas
JUCLHUIIMHA KaK KOJUIOKBHAIMCTHKA [WIH
JPYTUMHU  CIIOBaMU TEOPHUS  Pa3rOBOPHOM
peun]. OTO OUH U3 HauboJee BaXKHBIX U B TO
K€ BpeMsl TPYIHBIX JUIsl HM3YYCHHs] BUIOB
YCTHOM peyH, KOoTopas CHocoOCcTBoBaja
HOCIEAYIOUIEMY  KOMILJIEKCHOMY  aHalIHu3y
BBICKA3bIBaHUSI.

KotokBranucTrika TECHO CBsI3aHa C
CHUHTAKCHCOM. [TosTomy M3y4yeHue
KOJIJIOKBUAITBHOTO CHUHTaKCHca
ONaronpusATCTBYET YCIEIIHOMY PEHICHUIO
3a71ad = BBIABIIGHHUS M KaraJoru3aiuu
TUMIUYHBIX  00pa3lloB Pa3TOBOPHOHN  pedn
TOCPEICTBOM CBEJIEHHSI MX K HEKOTOpOMY
HaboOpy Mozenel Ha OCHOBE JEPHUBAIIMOHHOM
aKTyaJIn3aluu JIOMHUHAHTHBIX CBOMCTB
npemaoxkeHus. Onupasich JUIIb TOJBKO Ha
(dboneTnky, MOPQOJIOTHIO U JIEKCUKOJIOTHIO
3TOr0 He J0CTHYb. OTCIO/1a, €IMHCTBEHHBIM
apaMeTpoM KJIaCCU(PUKAITNH
(parMeHTapHBIX EIWHMI] PA3TOBOPHON peun
JOJDKEH OBITh M30paH CHHTAKCHC, TaK Kak
HMMEHHO CHHTaKCUPOBAaHHE peyeBbIX
MPOLIECCOB  CTPOUTCA MO  obOpasuaM U
MozensiM. MX ke KOHEYHOE YHUCIIO BIIOJIHE
ONpeIeIuMO B pPe3yJbTaTe Pa3HOYPOBHEBOM
HWHTEpIpeTaIIH.

KomnokBuanusm [anra. colloquialism <
mat.  colloqui —  pasroBapuBaTh]| —
JUHTBUCTUYECKOE CJIOBO WJIM BBIPAKCHHE,
yrmoTtpebsonieecs TOIBKO B Pa3rOBOPHOI
peun. CootBerctBenno colloquial o3mauaer:
“characteristic of or suitable to familiar
conversation, rather formal writing; informal:
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colloquial style; colloquial expressions” [3,
p.78]; wmm: “Colloquial words and phrases are
informal and are used mainly in conversation”
[2, p. 265]. Cp. numb HEKOTOpBIE 0Opa3Ilbl
BBIpa)KCHU, PUOITMKAFOTIUECS K
AHTTIUICKOMY KOJUIOKBUATBHOMY CTaHAAPTY:
I am awfully sorry; That’s him!; It’s only
me!; What!; Me angry!; Not me!; | thought it
was him who did it; I wish you’d make your
threats a little clearer!; Threats? And me
coming here to tip you off...; They had dared
to accuse him, he who was innocence himself;
And yet no man like he doeth grieve my
heart; u maorue ap.

B 1menom, KOJUIOKBHAJIM3MBI 3aHHUMAIOT
B AQHIJMICKOM  sI3BIKE  TPOMEKYTOUHOE
MIOJIOKCHHUE MEKIY JIUTCPATYPHBIM S3BIKOM U
ciearoMm. OHH wHccnenyroTcss Bc€  mmpe,
MOTOMY  4YTO  JIUTCPATYPHBIH  S3BIK U
JTUTEpaTypHasT pedb HW3YYCHBI JIOCTATOYHO
MOJTHO. B pa3roBOpHOIt ke peun COAepIKUTCS
00JIBIIIOE KOJIMYECTBO TOJBKO €U MPUCYITUX
XapaKTePUCTHK, MHOTHE U3 KOTOPBIX TPEOYIOT
CBOETO Pa3HOACIIEKTHOTO PACCMOTPEHUSI.

N3BecTHO, dYTO  “KOMMYHUKATHBHAs
JUHTBUCTHKA BBISICHSIET XapakTep
MPUCTIOCOOTICHHS] CEMAHTHUUYECKON CTPYKTYpPHI
OTJICIBHOTO 3HAYCHHS S3BIKOBON €IMHUIIBI K
YCIOBUSIM KOHKPETHOTO KOMMYHHKATHBHOTO
akra” [1, c.8]. CneuududHocTteio B 3TOM
OTHOIICHUU OTIUYAETCS KOJIOKBUATHCTHKA,
OXBaThIBAIOIIAS 00IIUPHYIO chepy
pedenopoxaenus. E€ ornuuaer, Hampumep,

o0MIMe  YCUIUTENbHBIX  MPEJIOKEHHI.
OOpa3niaMu  3TOTO  CPEACTBA  BBIPAKEHUS
SI3BIKOBOTO YCUJICHUS BBICKa3bIBaHUS

sBIsitOTCS Tipeuioskenus tuna: Why the devil
did you ask me then?; How the devil should I
know?; Where the devil has he been? u T.x1.
Cp., nanpumep, B kourekcre: “When | bought
my ticket home the man at the tourist agency
gave me luggage labels reading” Paris -
Londres” — “Why le diable don’t you say
London like everybody else?” | said sternly
[13. 2), p. 211].

Kpome the devil, B oroit ke
YCUIUTENbHONH  (PyHKIMM  ynoTpeOnsroTcs
takke the deuce, the dickens, the hangment,
the heck, the mischief, the (bloody) hell, the

nation, the poison. Croma oTHOCATCS W
NpeIOXKHbBIe BeIpakeHus tuna in thunder, in
tarnation, in hell, on earth, in the world.
Haubosiee ynorpeOUTEIbHBIMHU SIBJISIOTCS 1N
the world, the (in) hell, on earth.

Hanpuwmep: “Sir, what on earth does R.
H. Jenks think is wrong with hitch-hiking?”’
[13. 2), p. 216].

3ayacTyro MoJ0OHbIE KOJUIOKBHAJIBHBIC
00pa3oBaHMsl BOCHPUHUMAIOTCS HACTOJBKO
CWJIBHO CBSI3aHHBIMM, YTO JaXX€ MHIIYTCS
cmutho: helluva, sonofabitching u .. Cp. B
kourekcre: “Whoinhell tol’ ya to grow
there?” [8, p.184].

[IIupoko HCHONB3YIOTCS KaK CPEACTBO
YCUJICHUSI BBIPA3UTEIHHOCTH B IpyOOBaTOH [a
TaKke BYJIbI'ApHOM, (haMHITBbSIpHOH |
pa3roBOpHOM peun MOJIHBIE W
AIUTUNITUYECKHE MTPEATIOKEHUSI.

Paccmorpum 3M(paTUYHOCTD
MOJTHOCOCTaBHBIX peIOKEHU N B
COBPEMEHHOM aHTIIMICKOM SI3bIKE.

IIpexne Bcero 37ech clieayeT OTMETHTD
pa3feneHne  CHHTAKCHYECKMX  TpyNIl B
PEJIOKEHUH TTOCPEICTBOM KOHCTPYKIMH |t
iS... . B coemuHeHMHM C DJUIMIICHCOM 3Ta
KOHCTPYKLUS MTO3BOJISIET MepeaTh OCOOCHHO
yOeuTeNbHYIO BBIPA3UTEILHOCTh
BoIckasbiBanua: Uncle is thinner, | think, but
he says it is the dry weather has dried him up

[20. 9), p.58].

C  CHHTaKCHYeCKHMM  IOCTPOCHHEM
“HadanbHas KOHCTPYKLIHS It is...+
OTHOCHUTENIHOE  TPEMJIOKEHHE”  MOXKHO

CpaBHHTh WHTeHcuBHpyromue What -
npemnoxenus: tuna: and what the film does
insistonis  [5, p.1302].

Kak B mpemnoxxennn tumna It is this |
want to know from you, Tak u B
npemtokennn turma What | want to know
from you is this mMoxHO KOHCTaTHpOBaTH
peanuszyemyro SMmdazy HMEHHO Omaromaps
00s13aTeNbHON TPEe3eHTAMN KOHCTPYKIMH “It
is..” u “What...”. Tema BbICKa3bIBaHHS B
MPUBEIEHHBIX MPEUIOKEHHUIX ONPEICIEHHBIM
00pa3oM KOMITO3MIIMOHHO OYEpYCHA U TEeM
CaMbIM OCOOCHHO BBIICISETCS, MOTYEPKHYTO
npe3eHTupysach mocpeactsom It is... ./What

(...
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Koncrpykuus ¢ nadanpabiM “What...”
JIOCTaTOYHO  paclIpoCTpaHEHa celdac B
Pas3sroBOPHOM 6pI/ITaHCKOM 1 aMCPUKAHCKOM
obuxonae. Tak, What | should like to ask you
iS... — YacTBId DJJIEMEHT IIOBCEAHEBHOI'O
pasroBopa [7, p.216].

Cp. emé: What you have (got) to
remember is...; What strikes me (most) is...;
What | am most interested in is... [6, p.240-

241].

B kxom1oxBHMajIbHOM CHHTAKCHUCE YaCTO
BCTpe‘IaIOTC?I TAKXCEC ITOCTIIO3UIIMOHHBIC
HHTCHCHUBHO BbIPA3UTCIIbHBLIC YCJIOBHBIC

npuaatoynbie npemiokenus tuma: A dull
week if ever there was one  [5, p.1308]. Cp.
emé W CHEAyIIIMe  KOHTEKCTBI  C
noOyxnenuem: He’s a double tongued rascal,
if ever there was one! [20. 9), p.117]; A C
(inferior type) show, if ever there was one!
[Tam xe, c.138].

B T1o BpEMsA KakK B YCTOIZHHBOM
coueranuu If ever there was one mim xe B
CXO0XXHX C HAM BBICKa3biBaHuax tuna If ever
there was a European city, this [Stralburg] is
it  coxpaHsieTcst  XapakTep  YCJIOBHOTO
NpUIATOYHOIO0 NPCIIIOKECHUA, TYyMACTCA, YTO
If — npemtokeHUsT B CIEIYIONIMX CIydasix
UTPaIOT TOJIBKO UHTEHCU(UIUPYIOUIYIO POJIb,
noo YCJIOBHOC 3HAYUCHUC Y HHUX IOJHOCTHIO
HUBEIIUPOBAIOCH [cTépiock]: I’m sure you’re
twenty-four if you’re a day [21. 10), p.132] |
stand up — and there on the bank, bold against
the sundown, is a’ gator ten foot long if it’s a
(sic) inch [13. 2), p.147]; Four hundred yards
if it’s an inch my little girl has to walk [20. 9),

p.216].
OTuéTIMBO OMOTHBHO-MHTCHCHUBHOC
3HAa4YCHUC MOJXHO IIpUIIUCAaTh MHHUMbBIM

ycI0BHBIM Tipenoxenusm tuma If you (only)
knew how much I am in love with you!
Becema mpuMeuarenbHO, YTO B AHIJIO-
Hemenkom cioBape K. Bumpaxarena [10,
p.199] mom caoBom if  momermraercs
smparrueckoe Bockaumanue: If that isn’t a
shame! [= “Wenn das keine Schande sein soll
(dann weiB3 ich auch nicht)!”].

Yro kacaercst obopora He is nothing if
not + 4acTh BBICKA3bIBAHHS = «OH B BBICIICH
CTCTICHU», TO OH TaKkKe HMpaTHUCCKH

mapkupoBan. Cp.: He is nothing if not
deliberate [5, p.360].

HNutencudpunupyrommii 3pdext umeer
u ynotpebnsiemoe B OOJIBIIMHCTBE CIIy4acB
ycaoBHoe npemnoxkenue If you ask me. Ono
COOTHOCHMO C HEMEIKUM JKBHBAICHTOM
Wenn dich mal jemand fragen sollte — kax
YCUJIMTEIBHOE TPEJIOKECHUE B MOCTIO3UIINU

[10, p.368].

MHOT0YHCIICHHBI B aHTIINHCKOM
KOJIJIOKBHAJIBHOM CHHTaKCHCE "
BCEBO3MOXKHBIE  TpyOble  BBIp@XKEHUS C

ormopusiMu kimmie tuma I’m (1’1l be) hanged,
jiggered, blest, damned, etc., if... .

Tak, I’'m hanged if ynorpebasiercs B
3HaueHusix A very strong denial or refusal
wi A very strong assertion: “Won’t you even
give us a couple of shillings towards his
wedding present?” — “No — I’'m hanged if |
will! not a penny” [13. 2), p.218] [B 3HaueHUU
“Uuxan s Ha Bac (Hero)!”]; I’'m hanged if he
don’t take what he sees on the stage quite
seriously [17. 6), p.104]; wiu e cp. Takxe:
I’m jiggered if he don’t tell a lie [9, p.334]
[6ykBanbHO “Jla 4yTOO 51 COXKpasl BEHHK, €CIU
OH He BpET!”].

Janee st ycuieHUS BBICKAa3bIBAHUSA
CIy’KuT emé u ximme | say, KoTopoe CTOUT B
Hayaje MPEeAJIOKEHUs, WU >K€ MapeHTE3bl
[060cobnenus]. ITOT MPUEM HCIIOIB30BAJICS
yXKe B cpeaHeaHrniickoM si3pike: Dan Johan,
| seie, lene me this hundreth frankes [6,

p.211].

4K HauboJee YIOTPEOUTENbHBIX
IMOJIHOCOCTaBHEIX MpEeAJIOKEHUH,
BBICTYMAONUX B (DYHKIIMM HMHTCHCHUBHOMN
BBIPA3UTEIBHOCTH, MpUBEAEM emé
CIIeIYIOIINE:

— make no mistake about it, and don’t
you make any mistake [= “He 3a0myxnaiics!”
nin “Ha 310 TBI MOXenTs mojtoxuthes”|: Like
Columbus’ egg, Sir Simon’s flashes may
seem in retrospect to be glimpses of the
obvious; but make no mistake about it, they
are truly inspired when they occur [21. 10),
p.316];

— God knows — I don’t = “a very
emphatic way of saying I don’t know” [5,
p.660], ynorpeosercs TaKKe
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yrBepautenbuo: But you are, God knows,
how many months gone with child [14. 3),
p.250];

— but catch me do it = I’ll never do it
(’'m hanged if 1 do it); Takxe: Catch her
marrying me [= “OT0 U MHe )KEHUThCS, J1a HE
cmemute mens!”] [18. 7), p.178];

You bet (betcha); that’s all, and that’s
flat; for all it is worth; as they make ‘em
(them).

TToka3zaTenbHbI eme " TaKHue
YCUJINTENbHO MapKUPOBaHHBIE 00OPOTHI, KaK:
it knows no bounds; before you can say Jack
Robinson [= very soon]; he knows a horse
(lady, gentleman, etc.) when he sees one; God
dawn it, | hate a pimp! u ap.

Taxum oOpa3om, AJi1 KOJIOKBUAIBHOTO

CHUHTaKcHuca AHTIUICKOTO S3BIKA
IO0Ka3areiabHa samdasza MIPETI0KEHUS
[BBICKa3bIBAHMS |. Ona CBOJIUTCS K

BBIPA3UTEILHOCTH €r0 HamboJiee BAKHOH B
CMBICJIOBOM OTHOIIEHUHU 4YacTH. OOBIYHO 3TO
CTepXHeBasi  CJIOBOIrpynmna  [yCTOWYMBBIN
000pOT WM ke Kiulie]. DKCIPEeCCUBHOCTD
BBICKA3bIBAHUS nepenaéres TaKXe
WHTOHAIIUEH, WHBEPCUEH, 0COOBIMH
KoHcTpykimsamu Tuma It is... , What (1)... , |
say.

PeneBantHas CYILIHOCTh
KOJUIOKBHAJIBHOCTU 3aKJIIOYAETCSl B TOM, UYTO
OHa aKTyaJlu3upyercs B YCIOBUSIX
IIPOTEKAHHUS YCTHOM KOMMYHHUKAaINH
[HedopMambHOTO SMOIMOHATBHO

HacbllleHHOro pedyeBoro oomenus]. Cp.: You
can forget it / You’ve had it = It’s as good as
lost [“Ilumm  npomnano”]. Ilostomy s
KOJUIOKBHAJILHOTO ~ CHHTaKCHCa  OCOOEHHO
MOKa3aTeIbHbBl  MOBTOPHI, BCEBO3MOXKHBIE
onucarelbHble U COKpalléHHbIE HOMUHALUHY,
yCe4E€HHBIE M AJUIUNTHPOBAHHBIE CTPYKTYPHI,
pasHoro pona BOIIPOCHO-OTBETHbIE
KOHCTPYKLIUH, Nepudpasbl, KOHKPETU3ATOPHI
u 1.4 WM mnpucyma koHHoTauus. OHH
IPUBHOCIAT B peub JUHAMHUKY JICHCTBUS U
SMOTHUBHOCTh. K TOMYy € KOJUIOKBHAJIBHO
MapKHpPOBAHHBIA  CHHTAaKCHUC J100aBisieTcs
ené 1 OOMIILHOMN JIEKCUKO-(PPa3eoIOrHIeCKOM
MeTa(OpUKOH.

Onuo u3 JIEUCTBEHHEBIX
CHHTaKCHYECCKUX CpEJICTB YCUJICHUS
BBIPA3UTEIBHOCTH B  AHIJIMMCKOM  SI3BIKE
SIBJIIETCS. TIOPSJIOK CIIOB. DTO OOBSCHSAETCS
TaKoW crienu(UKON aHTJIMICKOTO S3bIKA, KaK
¢dnekcuoHHass OEAHOCTH €ro CTPYKTYpHl [4,
p.48].

[Ipu MOCJICIOBATECIbHOCTH B
PEIOKCHUT SUBJECT-VERB-OBJECT
BBIBIDKCGHHE HA  TEPEIHIOK  TO3HIIHIO
0o0BbeKTa peanu3yer sM(paTrIecKyro

¢yukuro. Cp. B TearpaibHO# KpuTHke: The
crook himself, a big part, Bruce Taylor carries
off with cat-footed assurance; the gentle,
tortured journalist is played feelingly by Brian
Jones; Ray Dowell gives an original twist to
the reluctant inspector, and as the gluttonous
Bernhard Goldman has high moments [The
Week, 8.2.2003, p.17].

B LIEJIOM, JUIS COBPEMEHHOMN
aHTJIOA3BIYHOM peuun IIO0Ka3aTCJIbHbI
CJICAYIOMUC MHBCPCHUOHHBIC BO3MOKHOCTU B
CHUHTAKCHUCCE:

1) Object-subject-verb: Rivers | have
seen which were beautiful [15. 4), p.147].

2) Predicate-verb-subject: A maimed and
miserable wretch was he [16. 5),
p.248].

3) Adverbs in first position, cp. Adverb
of time-verb-subject: Now comes my
lover tripping like the roe, and brings
my longings tangled in her chair [15.
4), p.119].

4) Adjectives in  first  position:
Censorious she certainly was [12. 1), p.44] u
Ap.

CoeoOpa3ue KOJIJIOKBHAJIBHOT'O
CHUHTAKCHUCa HArjIAgAHO IPOCICIKUBACTCA U IO
YIIOTPEOICHUIO HApEUHsl.

Tak, 3adacTyl0 B  KOJUIOKBHAJIBHO
OpPHUCHTHPOBAHHOM NMPpCAJIOKCHUN
M30MparOTCs TIepea TIarojoM [TIarojbHbIM
cioBocoueTaHueM| Hapeuuss Ha — ly. Ilpm
OTOM pPEAIM3YIOTCA JBa IpUEMA: IIEPEHOC
Hapeuns Ha — ly B Jpyroe MecTto B
MPEIIOKCHUH, h17 (0] YIOTPEOIISIOTCS
obcTosTenbcTBa 6e3 — ly:

He grew steadily worse — He grew
worse and worse;
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I promptly told him — I told him right
there;

She’s constantly complaining — She’s
all the time complaining.

CoOTBETCTBEHHO I KOJUIOKBUAIHHOTO
NPEUIOKEHUST  XapaKTepHO Pa3HOMECTHOE
ynotpebienue Yet u Not 1o CpaBHEHHIO C
KHWKHO-TIMCbMEHHBIM CTHIIEM:

They are not yet ripe [kHuKHO-
nucbMeHHoe] — Don’t eat the pears — they
aren’t ripe yet [pasroBopHoe].

Jlisi  KOJUTOKBHAIBHOTO  TPEJIOKECHUS
MPEINOYTUTENBHO YHOTpeOIeHNEe Hapeuus B
cepenvHe. B KHIKHO-TTMCHMEHHOM CTHIIE OHO
pacmojaraercsi Tepel CKazyeMbIM  JH00
BKJTIOYAETCs B €70 COCTAB!

| used always to be afraid of dogs
[kHMKHO-TIMCBMEHHOE] —

| always used to be afraid of dogs
[pazroBopHnoe].

HeoOxonuMasi BbIAENSAEMOCTh HapeUHs
B KOJIJIOKBHAJIBHOM MIPEUIOKEHUH
JOCTUraeTcs  a) pa3MEUIeHHEeM B KOHILE
penoXkeHuss  1ubo 0) MOCTaHOBKOM
noruueckoro ymapenus. Cp.: You should
"always check your oil before starting.

Ecnmu  Hapeune  ymorpeOisiercs B
KOJJIOKBHAJIBHOM  TIPEJIOKEHHH  BMECTO
MPEeIUKATUBHBIX TMPHJIAraTelbHbIX, TO OHO
MIOJIBEPTaeTCs aIbeKTHBAIINN:

I felt very bad — 1 felt very badly

[HoBopasrosopHoe].

Kax BUJIHO, Mpexae BCETO
KOJUIOKBUAJILHBIN CHUHTAKCHUC BBIJACIIACTCA
cHenu(pUKON  OpraHM3alMi  CBSI3U  CJIOB.

Koaudunuposanusie cpeacta [mpeasniokHO-
IIaACKHBIC (I)OpMBI, COIO3bI U COIO3HBIC CJ'IOBa]
37eCh 3aMETHO MeHee akTuBHBL. OHH
YCTyHaroT JIEKCUYECKOU CEMAaHTHUKE
COOTHOCHUMBIX B BBICKA3bIBAHHUU CJIOB.
N3mensiemocThb nopsiika CJIOB B
KOJIJIOKBUAJIBHOM CHHTAaKCHCE 06y0J'IOBJ'II/IBaeT
1 CABUT' B CHHTAKCUYCCKUX OTHOIICHUAX. 9T0
CKa3bIBaCTCsd HAa BBIPAXKCHHUU 06HIGFO CMBICIIa
BeIckasbiBanus. Cp., Hanpumep: When a tiger
wants to kill a man it is ferocity // When a
man wants to kill a tiger he calls it sport. [Tpu
9TOM HCKOTOPBIC U3MCHCHHUSA B MOPAAKE CJIOB
IIOKa3aTCJIbHbI TOJBKO IJI1 KOJJIOKBHAJIBHOTO

cuHTakcuca. K npumepy, 3T0 BBIHOC B KOHEIT
npeiokenus npemiora: The man of whom |
spoke — The man I spoke of; She I can rely
upon.

Baxnyio ponp B aHIJIOSI3BIYHOM
KOJIJIOKBUAJILHOM CHUHTaKCHCE urpaer
TPaHCIIO3ULIMOHHAS CMEHa byHKIMI

npeanoxenu. IlocpenctBoM TpaHcno3uLuu
B AHIJIOS3BIYHOM  pPAa3rOBOPHOM  peuu
aKTyaJIu3UPYIOTCS  CIEAYIOUIME OMNMO3ULHMU
MPEIOKECHUM:
1) TloBecTBOBaTEIbHOE MPEIIOKECHHE —>
BOIIPOC:
And that’s supposed to be cultured?
DTy TpPaHCHO3ULMIO  XapaKTEPU3YeT
HIMPOKasi pacupocTpaHEéHHOCTh. Ei npucyima
pa3HooOpa3Hasi KOHHOTALUS [OT UPOHUH [0
capkasma]. Ilpu »oTOM cHpammBarImMiA
KOMMYHUKAHT IpPEANnojaraer ¢ J0CTaTOYHOU

YBEPEHHOCTHIO  BO3MOXHBIM ~ OTBET  OT
aapecara.

2) Bompoc — IIOBECTBOBATEJIBHOE
PEI0KEHHE!

Men will confess to treason, murder,
arson, false teeth or a wig. How many of them
own up to a lack of humour?

Ota TPAHCIIO3UL U HU3BCCTHA KakK
pUTOpPUYECKHI Bompoc. 3/1ech HET OTBETA.
(DYHKLII/I}I 3TOro anéMa 3aKJII04acTCA B TOM,
YTOOBI BBI3BATh CITYIIAOLIETO Ha
OTKPOBCHHOCTL U TMEpEAaTb TOBOpAIICMY
HEKYI0 HEU3BECTHYIO JJIsl HEr0 MH(POpMAIHIO.
BLIpaxcaeMa;I 31€Ch KOHHOTAalUA CBOAUTCA K
HUPOHHHU UJIH K€ HACMCIIKCE.

3) BocknunartenbHOe TpEATIOKEHUE —
MPETI0KEHUE BOMPOCUTEITBHON CEMAHTHUKU:

What on earth are you doing! [“Yto
ThI, YEPT BO3bMH, Jienaenn!”].

Cnenyer MOJIYEPKHYTh, 4TO
pUTOpPHUYECKHE BOIIPOCHI HMEIOT MOPSIA0K
CJIOB 0OBIYHOTO BOIIPOCUTCIIBHOT'O
MpEeIIOKEHUST ¢ dM(a30i BOCKIUIATEILHOTO
npemioxkenus: * Never fails’ | told them. And
then... Was my face red! [23. 12), p.112].
OcobeHHO OHHU OKa3aTeJIbHBI i
amepuKaHckoi peun: Boy, was | surprised?
[16. 5), p.216].

PedeBoil KOHTEKCT MPU3BaH JOCTATOYHO
HarjasaaHo MOATBCPAUTD HUCITIOJIB30BaHUC
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TaKUX TPEIOKEHUH C  BOMPOCUTEILHON
bopmoit HMMEHHO B moOyAUTETHHO-
aMparrdeckoit PyHKIUU:

“Stop!” the girl cried with a little shriek.
“Aren’t you mean!” she said reproachfully
[23.12), p.58].

Kak BHIIHO, COOTHOCHTENBHAas CBS3b
MEXIYy  BONPOCOM H  BOCKIHUIIAHUEM
COBEpIICHHO odYeBHaHa. [Ipuuém sroboe
MPEIIOKEHUE MOXKET TPAHCPOPMHUPO-BATHCS
MOCPEIICTBOM YIIapEeHUsI B BOCKJIMIIAHUE. DTO
MOATBEPXKIAET  CICAYIONIMA  JHAJor W3
anrmiickoii apamel “The Dream of Peter
Mann” [15. 4), p.25]:

Alex: Who’s she?

Peter: My mother.

Alex: Isn’t she fat!

Peter: You said it. I’'m sure one day
she’ll just float away.

Yro xacaercss oOmiero BOmpoca, TO
4acto OH  (QOopMHPYETCsl  TOCPEICTBOM
WHBEpCHH B (opMe MOBECTBOBATEIHLHOTO
MIPEITIOKEHUS c MOAYEPKHYTO
MOBBIIIAIONICHCS WHTOHamuei: You realize
what the risks are? You got home safely then?

Yceunenuro BBIPA3UTEIBHOCTH
MOMOOHBIX  TPENJIOKEHUN  CIIOCOOCTBYIOT
BCEBO3MOKHBIE JIOOABOUHBIC BHICKA3bIBAHUS B
UX COCTaBe. JTO Tak HasbiBaeMble appended
statement [11, p.153]: Full of ’em, is Elsie;
He’s a good sort is Unkerlarthur; She’s a live
wire, is Clarissa; u T.11.

Hexotopsie n100aBOYHEBIE
BbICKA3bIBAHUA HCIIOJIB3YIOTCA B PCUU YIKC
kak kmume. Cp. he does B criemyronmx
kontekcrax: This dirty dog... is a real
Christian. He mobs the temples, he does; he
does smashing things mad drunk, he does; he
steals the gold vessels, he does; he assaults
the priestesses, he does — yah! — You’re the
sort that makes duty a pleasure, you are [17.
6), p.112]; He likes a low death-rate and a
gravel soil for himself, he does [19. 8), p.69].

I[O6&BO‘~IHI>IC BBICKAa3bIBAHHUS BBOIAATCSA
B 3M(1)8.TI/I‘{CCKI/IG BOHpOCHO-HO6y,HI/ITeJ'ILHLIC
MMPECATIOXKCHUA TaKXeE oCcpcaACTBOM
KIUIIMPOBAHHBIX POPMYJ THMA ... OT 1S, ... Or
has, ... or can u T. a.: Does that dame get
excited or does she?; Can that dame kiss or
can she; Has that dame gotta swell voice or
has she?

B OpUTaHCKOM Pa3roBOPHOM
IIPOCTOPCUUU HO,I[O6HBI€ BBICKAa3bIBaHUA
BBIPQXKAIOT HE CTOJBKO  AM(ATUIECCKYIO
KOHHOTAIIUI0, CKOJIbBKO HECKOTOPOC COMHCHHUC!
He’s a graduate of London or is he; This is
New York (or is it?) [22. 11), p.137].

W3 BEIIEN3II05KEHHOTO OYCBUIHO TAKOC
CUCTCMHO-YPOBHCBOC PacCMOTPCHUC
KOJIJIOKBHAJIBHBIX SA3BIKOBBIX $IBJ'I€HI/II>1,
«KOTOPOEC COOTBECTCTBOBAJIO OBl PCAIBbHOCTAM
uX (pyHKIMOHMPOBAHUS B KOMMYHHUKATUBHBIX
aktax» [1, c.8].
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