Xopwxuii omnonorus

SSED

N2, 2018 iun

KOI'HUTUBHO ITPOITIO3UININOHAJIBHASA CTPYKTYPA AYAJIBHOI'O KOHIEIITA
KAK BEPBAJIM3ATOP SA3IKOBOM TMYHOCTH ABTOPA

Hopmypoooea Ho3nus,
ooyenm TI'VVAII

Kntouesvle cnoea. xocHumueéno nponO3UYUOHATLHYIO CMPYKMYpa, OVAIbHbIL KOHYenm,
aA6MOPCKAs MOOAILHOCHb, XYO0HCECMBEEHHBIU OUCKYPC.

[Ipunumas BO BHHMaHHE KIIIOUEBbIC
TIOJIOYKCHHSI AHTPOIOLICHTPU3MA, B
94aCTHOCTH, TIOJIOXKEHU S, Kacaromumecs
TPAKTOBKH KOHIIENTOB KaK KOMIIOHEHTOB
KOHIIETITyaTbHON CHCTEMBI S3BIKA,
HEOOXOJUMO OTMETHTh, 4YTO B acCIeKTe
aHTPOIIOIIEHTPU3MA  JaHHAs npobiema
npuobpeTraeT 0coObIi, 6osee pacIMPEHHBIN U
riy0okuii xapakrep. Ecnu B paborax o6imero
JMHTBOKOTHUTUBHOTO  IUIAHA  OCHOBHOE
BHUMaHHE YAEISETCS TJIaBHBIM 00pa3om
OIMCAHHUIO CMBICIIOBOM CTPYKTYpPhI KOHIICTITa
1 OCOOCHHOCTEW peaju3aliK €ro OTACIbHBIX
JICKCUKO-CEMaHTUYECKUX KOMIIOHEHTOB, TO B
paMKax Hallero MCCelOBaHUs, KPOME BCETO
3TOr0, IIMPOKO YUYUTHIBAIOTCS  SI3BIKOBAs
JUYHOCTh aBTOPA, JAYyaJbHOCTh KOHIIENTA,
Takxe KOTHUTHBHO-TIPOMO3UIIOHATILHAS
CTPYKTYypa KOHIIETITa B CBETe
AQHTPOIOLIEHTPUYHOCTH  XYZI0’KECTBEHHOTO
IHCKypca.

Cy1ecTBeHHbIE CBE/ICHUS 0
MpUPOJIE KOHIIENTA, €r0 CTaTyce B CHUCTEME
COBPEMEHHBIX HAYYHBIX KaTETOPUH MOKHO
MOJTyYHTh B paMKax KOTHUTHBHO-
MIPONO3ULIMOHATIBHOTO MoJIX0/1a K
WCCIIC/IOBAaHUIO W ONHCAHWIO KOHIENTa W
KOHIIenTochepsl. Kak U3BECTHO,
KoHIenTochepa — ITO  yHopsaoueHHas
crcTeMa, KOTopasi COCTOUT U3 KOHIIENTOB, KaK
e€ eIMHMUII, KOTOPhIe BCTYMAIOT B CHCTEMHEBIC
OTHOLIEHHUS JpYyr C JpYroM. OTO YHCTO
MBICIHTENIbHAsT  cdepa,  cocTosmas U3
KOHIIETITOB, ~ CYLIECTBYIOIIMX B  BHUJE
MBICITUTENIbHBIX KApTHHOK, CXEM, IOHSTHUH,
(dpeitMoB, CIleHapueB, TemTaabToB (OoJee
WIA MEHEee CJIOXHBIX KOMILJICKCHBIX 00pa30B
BHEIIIHETO MHpa), aOCTPAKTHBIX CYITHOCTEH,
o0o0ImaronMx pa3HooOpa3Hble  NPU3HAKU
BHEIIIHETO MUpa. «...KOHIENTocdepa HUMeEeT
MOJIEBYIO  CTPYKTYpPY, SOPOM  KOTOPOM
SIBIISICTCS.  KOTHUTHUBHO-TIPOTIO3UIIMOHATIbHAS
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CTPYKTYpa, B CBEPHYTOM BHUJE Iepearoas
UJCI0 KOoHIenTa. Takke B COBPEMEHHOMU
JIMHTBUCTHUKE CYIIECTBYIOT pazuyHbIC
MOJXObl K U3YYCHHUIO CTPYKTYphl KOHIICNTA:

€€ AaHAWIM3UPYIOT KaK JIMHTBOKYJIBTYpPO—
JIOTUYECKOE €JIMHCTBO [4], Kak
WHTEPIPETAIIMOHHOE TI0JIE C  SAPOM U

nepudepueit [6], kak 0a30ByI0 KOTHUTHUBHO-
IPONO3ULMOHAIBHYIO CTPYKTYpy [l] u T.A.
KorHuTuBHO-IIPONO3UIIMOHANIBHAS CTPYKTYpa
KOHIeNITa  (OpMHpPYeTCss  Ha  OCHOBE
COBOKYITHOCTH KOTHMTHBHBIX IPU3HAKOB €r0
0a30BBIX JIeKCeM pernpe3eHTaHToB. [lof
IPOMO3UIMEH MPHU 3TOM MOHUMAIOT OCO0YIO
CTPYKTYpy MpEICTaBICHUs 3HaHWM, MOJENb
OTpeJielIeHHOW 001acTH OombITa, B KOTOPOH
BBIWICHSIIOTCS 9JIEMEHTHI (apTyYMEHTHI M CBSI3U
MEXIy HHUMH), TAIOTCS UM XapaKTePUCTHKH.
D10 0000IIlEHHAs  JIOTHYECKass  MOJEIb
OTHONICHUW, OTpakaemas B TITyOMHHOM
rpamMmartuke [2, 132].

MonenupoBanue KOTHUTHUBHO -
MIPOIO3ULIMOHANIBHON CTPYKTYphl KOHLIEITA
MO3BOJISIET  HAIJIIAHO  MPEACTAaBUTh €0
MEHTQJIBHYIO CTPYKTYpY. OTO CTaHOBHTCS
BO3MOXHBIM «B pe3yibTare 0000IIeHus
PETYISIPHO - MOBTOPSIIOLINXCS B IEKCUYECKUX,
(bpazeonornyeckux u TEKCTOBBIX
penpe3eHTausIxX KOHIIeNTa ero
CYILIECTBEHHBIX CBOWCTB, OOHAPY>KUBAIOIIUX
3HaHus o mupey [1, 110].

B Hacrosmeicratbe B acCIEKTe
AQHTPOTIONEHTPUYECKUX  TIOJIOKCHUH MBI
paccMoTpUM KOIHUTHBHO-TIPOIIO3UIIO—
HaJbHYIO  CTPYKTYpPY, VYYacTBYIOIIMX B
BBIIBIDKEHUH ~ KOHIIEMTa B PEYCBOM
KOHTEKCTE, B  YaCTHOCTH,  KOHLEITE
«Greatnessy» Ha MaTtepuae TEeKCTa
npousBencHus «Great Gatsbyy. 3nauyenue
koHuenTta «Greatness» aHTPONOUEHTPUYHO,
TO eCTh OTpaxaeT oOmmMe CBOICTBa
YeloBeYeCKOW  MpHUpoabl;  Ooiee  ToOro,
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OHO 3THOLICHTPUYHO, TO €CTh OPUEHTUPOBAHO
Ha JJaHHYIO KYJIbTYpY.

Ananns BCEX KOHTEKCTOB,
00HAPYKUBAIOIIHX WHIUBUyaJIbHbIE
aBTOpckue TmpeacTtaBieHuss o «Greatnessy,

MO3BOJISIET WX OOOOMIMTH W TPEICTaBUTh
KOTHUTHBHO-TIPOIIO3UIIMOHATILHYIO CTPYK—
Typy KoHuenta. OHa CKJIaAbIBaeTCs U3
CIENYIONIUX TO3HIHKA: CyOBEKT - MpeauKar -

O0BEKT - arpuOyTHUBHAs XapaKTEPUCTHKA
Benuuus u  Meutbl. [lo3unmsa cyObekTa
BEJIMYUS OTBOJIUTCS TJIaBHOMY reporo Jhxero
I'57c6u.  BONBIIMHCTBO  SMOIMOHAIBHBIX

COCTOSIHMI IpelroyiaraloT OJUH CYOBEeKT
NEHCTBHS, KOTOPBIM, KaK MPaBUIIO, SBISETCS
YeJIOBEK, MEPEKHUBAOIIUN 3TO COCTOSHHE.
Pesynbrarsl HAIIIeTO UCCIIETOBAHUS
CBHJICTEIILCTBYIOT O TOM, YTO BEJIMYHE,
NEHCTBUTENBHO, TPUCYIIE, NPEkKAE BCETO,
YeJI0BEKY.

Ha ocHOBaHuMM JIMHTBOKOTHUTUBHOM
TPAKTOBKM TPOOJIEMBI KOHIENTa CJEIyeT
OTMETUTH, YTO B XYJOKECTBEHHOM KOHTEKCTE
MOXET OBITh NpEICTaBICHa COBOKYITHOCTh
[[EJOr0 psiia KOHIENTOB — YHUBEPCAIbHBIX,
HAIIMOHAJTbHO-KYJIBTYPHBIX, a TaKKe
COOCTBEHHO WHJMBHyallbHO-aBTOPCKUX. B
Ttekcte pomana @. durmmkepansaa «Great
Gatsby» xonment «Greatness», mpexie
BCETO, SBIISICTCS HAIMOHATBHO-KYIBTYPHBIM,
U B IUIAHE OCBOCHMS HJIEHHO-3CTETUYECKOI,
CMBICIIOBOH MH(OPMALIUU XYI0KECTBEHHOTO
NPOU3BEICHUS  UMEET  IEepPBOCTENEHHOE
3HaYeHWe, 4TO0 B CBOIO  O4YEpenb
MOJITBEPKIACTCS ero MO3UIUOHHBIM
aKIEHTHPOBaHUEM,  T.. BBIIBIDKCHUAEM
(akTyanmzamueil) B cOCTaBe  3arojioBKa
(Ha3BaHMS MMPOM3BENICHUS). Y UaCTHE JIEKCEMBI
Greatness B coctaBe 3arojioBKa CBSI3aHO C
TEOpHEH BBIABIKEHHS WU aKTyalH3aluu
(foregroundingtheory), ¢ yueToM moyioKeHHA
KOTOPOH B HACTOSIIEE BpPEMS TPOBOISTCS
KOTHUTUBHO-CTHJIMCTHYECKHE HCCIIECIOBAHUS
MHOTHX BEIYyIIMX 3apyOeKHBIX aBTOpPOB. B
ITUPOKOM CMBICIIE CYTh TEOPHH BBIIBHKCHUS
[Apuomnba, 2002; Kyxapenko, 1988; Jly3una,
1996] cocrour B TOM, 4YTO B pPEUYEBOM
KOHTEKCTE KOHUEHTPUPYIOTCS ONpEeICHHbIE
SI3BIKOBBIE ~ AJIEMEHTHI  (MPUEMBI, CXEMBI,
¢burypsl), Kotopsle (HOKYCHPYIOT BHHUMAaHHE
azgpecata M TEM CaMbIM O0OECIEYMBAIOT
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BbIJIeJIeHHEe Haubojiee Ba)KHBIX CMBICIOBBIX
KOMITOHEHTOB TEKCTOBOT'O COOOIIICHUS.

dakt BrIrOYEHUs JekceMbl “Great
Gatsby” B Ha3BaHWE MPOHM3BEICHUS CIYXUT
NEPBBIM CUTHAJIOM €€ 0CO000i KOrHUTHBHO-
KOHIIENTYyaThbHOW 3HAYMMOCTH, a, TJIABHOE,
IOpeICTaeT B KauyecTBE OTIPABHOW TOYKU B
rporecce MOCIIE YOI 00paboTku
UH(GOPMATUBHOTO COACPHKAHUS BCETrO TEKCTA.

“The Great Gatsby” BwIOpaH 110
AQHAJIOTUU C MHOTOYHUCIIEHHBIMH 3HAKOBBIMH
amepukanckumu peanusimu: Great Sealof the
United States (rep6 CIIIA); Great Awakening
(«Benukoe mnpoOyXIeHUE», PEIUTruo3HOE
nsmkenne XVIII B.); the Great Society
(Bemukoe obmectBo, CIIIA); the Great Land
(Benukas 3emiist, Anscka); the Great Central
State  (Bemukuit  llenTpanbHblii  1ITarT,
Cesepnas [lakora); the Great Lakesregion
(paiion Benukux o3ep) u np.O6pa3 riiaBHOrO
reposi, MO 3aMbICIy aBTOpa, MpHOOpeTaeT
000011IeHHO-3HAKOBBII CMBICII: Ia1cbn
«BEIIMK» MOTOMY, YTO €ro >XH3Hb CBfA3aHA C
AmMepukaHckoil MmeuTod. Tak Kak, KOHLENT
GREATNESS OTHOCHUTCS K
3THOCH€HI/I(1)I/I‘-ICCKI/IM KOHICITaM-pPEryjsa—
TuBaM B NUHTBOKYNbType CIIA, mockombKy
OH XapakTepusyeT YCTPEMIIEHHUS HalUU
co3matb  0CcOOyH0  MOJENs  TOBEIEHUS,
chopMupoBaThH HUealbl, JIOCTOMHBIE
NoJpakaHusl,  BHYIIUTh  ONTUMHU3M B
HallMOHAJILHOM Maciutabe. B amepukaHckoit
KYJIbType MedTa CBSI3BIBACTCS c
npencrasienreMm o CIHIA kxak o crpane, rae
KOKIpIA MOXET pa3doraretb W JOOUTHCS
ycrexa.

Paccmotpum JeKcuKorpaduyeckue
TOJIKOBAHUS JAHHOT'O KOHIICIITA:

1) exceptionally high quality

2) the quality or state of being large
in size

3) A position of power, success or
respect

Synonyms of GREATNESS

choiceness, distinction, excellence,
excellency, first-
rateness, perfection, preeminence,primen
ess, superbness, superiority, supremacy

Words Related to GREATNESS

faultlessness, flawlessness, impecca
bility, perfectness



https://www.merriam-webster.com/dictionary/choiceness
https://www.merriam-webster.com/dictionary/distinction
https://www.merriam-webster.com/dictionary/excellence
https://www.merriam-webster.com/dictionary/excellency
https://www.merriam-webster.com/dictionary/first-rateness
https://www.merriam-webster.com/dictionary/first-rateness
https://www.merriam-webster.com/dictionary/perfection
https://www.merriam-webster.com/dictionary/preeminence
https://www.merriam-webster.com/dictionary/primeness
https://www.merriam-webster.com/dictionary/primeness
https://www.merriam-webster.com/dictionary/superbness
https://www.merriam-webster.com/dictionary/superiority
https://www.merriam-webster.com/dictionary/supremacy
https://www.merriam-webster.com/dictionary/faultlessness
https://www.merriam-webster.com/dictionary/flawlessness
https://www.merriam-webster.com/dictionary/impeccability
https://www.merriam-webster.com/dictionary/impeccability
https://www.merriam-webster.com/dictionary/perfectness
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goodness, value, worth

consequence, importance, notability

Antonyms of GREATNESS

averageness, badness, crumminess, i
nferiority, mediocrity, ordinariness, wort
hlessness ( 7, 8, 9)

HO3I/II_[I/I${ Cy6’beKTa BEJINYHS OTBOAUTCSA
riiaBHOMY Trepoto el aTcou.

Only Gatsby, the man who gives his
name to this book, was exempt from my
reaction - Gatsby, who represented everything
for which | have an unaffected scorn. If
personality is an unbroken series of
successful, great of greatest gestures, then
there was something gorgeous about him,
some heightened sensitivity to the promises of
life, as if he were related to one of those
intricate machines that register earthquakes
ten thousand miles away (p.78).

[IpuBenennblii  ¢parMeHT  aHanM3a
KOHIICIITAa «Greatness» CBUIACTCIILCTBYECT O
CMBICII000pa3yrone GyHKIMH TPOTIO3HITHO—
HaJIbHOI'O COACPpIKaHHUA, HAa OCHOBEC KOTOPOI'O
CO3aacTCd KOHUOCUTYaJIbHOC IIPOCTPAaHCTBO
CJIOBAa. DTO MPOCTPAHCTBO, B CBOKO OYEPE/b,
OIpPEaACIIACTCA KOTHUTUBHO-IIPOIIO3UITHO—
HaJbHOM CTPYKTYpPOM CJIOBAa-KOHIIENTa, C
MOMOIIBI0 KOTOPOM 3KCIUIULUPYIOTCS BCE
Halllki 3HaHUAg U NPEACTaBJICHUA O MHPE,
BKJIFOYad W TaKHC HUX HUIIOCTAaCH, KaK MHCHUS,
OLICHKH, IpeApacCyAku U mpod. Mwp, B
KOTOPOM JKHMBCT YCJIOBCK, B 3HAYUTEILHOU
CTCIICHU 3a/1aH CJIOBOM, €I'0 KOHIICTITYaJIbHbIM
COZEPKAHUEM.

HO3I/ILII/I$I Cy6’beKTa IPOCJICIKUBACTCA B
peanuzanuu KOHIIEIITa «Greatness»
oCcpeaACTBOM I/IHTeHCI/I(I)I/IKaTOpaMI/I u
CTHUJIIMCTUYCCKUMU CPEACTBAMHU, ITPUYIEM B UX
HUCITOJIB30BaHUHU OTMEUYACTCA paa
CYIICCTBCHHBIX B KOI'HUTUBHO-
CTUJINCTAYECKOM OTHOIIEHWH OCOOECHHOCTEM.
Tak, Hampumep, B TEKCT€ NPOHU3BEACHUS B
CUITYy CBOCTO AKICHTHPOBAHHOI'O
HUCITOJIB30BAHUA OTYCTIINBO BBISIBJIACTCA
nnrencugukarop — the great of greatest:

«He smiled understandingly - much
more than understandingly. It was one of
those rare smiles with a quality of eternal
reassurance in it, that you may come across
four or five times in life. It faced - or seemed
to face - the whole world external for an
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instant, and then concentrated on you with an
irresistible prejudice in your favor. It
understood you just so far as you wanted to
be understood, believed in you as you would
like to believe in yourself, and assured you
that it had precisely the impression of you
great of greatest that, at your best, you hoped
to convey. (p. 141).

«...he, too, seemed to come out of the
great of greatest, ruddy, strong, with a certain
crude, passionate quiescence and a hawthorn
robustness...» (p. 142).

B nunrsuctuke Ion I/IHTCHCI/I(i)I/IKaTO—
paMu IMOHUMACTCA MEpa SKCIPCCCUBHOCTH, €€
CTCIICHb, BCC CJIOBA CO 3HAUCHUCM YCUJICHUS
1 ocialJIeHusT WU JaXE OLUCHKU CTCIICHU U
kauectBa [5, c. 14]. DOwmouuoHanbHO-
YCUIINTCIIbHBIC I/IHTGHCI/I(l)I/IKaTopI)I HE TOJIBKO
0003HaYaIoT MNpeaciibHO BBICOKYIO CTCIICHb
ITpU3HAKa, HO u BbIpaXaroT YyBCTBa
TOBOPALICTO B CBsA3U C Ha3bIBACMbIM
ITPU3HAKOM. 3MOIII/IOHaJII)HOC 3HAUYCHUEC DTUX
IpujiaraTCjibHbIX, Hapeqnﬁ KOHTCKCTYaJIbHO
00YyCIIOBIICHO. 06 SMOIMOHAIBHOCTH
3HAYCHHUA OTUX CJIOB 'OBOPUT U TOT (1)aKT , dTO
OHM 3aHUMaIOT ()aKyJIbTaTUBHYIO MO3UIHUIO B
CMBICJIOBOM M CHUHTAaKCHYECKOW CTPYKTYype
NPEIJIOKEHUS

OJIEMEHTHI BLIHJGYKaSaHHOﬁ OCIMOYKHU
HapacCTaHud SKCIIPECCUBHOCTU MPECACTABJICHBI
YCUINTCIIbHBIMU npujiaraTC¢JibHbIMHU,
Hapeunsimu  (eternal, external, irresistible,
absolutely, passionate, ruddy, strong,
hawthorn) wu  cymiecTBUTENBHBIMH  C
CEMAHTUYECCKUMHU TIIOMETaMH ODOMOILMOHAJIb—
noctu  (prejudice, reassurance, agility,
robustness, crude, quiescence), KoTopsble,
coueTasch, 00pa3yloT 3BEHO, OTJIMYAIOIIEECS
oT KaXaoro npeaAbIAyUICcro CTCIICHBIO
HHTCHCHUBHOCTU IICPEAaBa€MbIX 4YYBCTB, H
ABJIAKOTCA ImoxKasaTcirsiMu BO3pacTaHuA
YPOBHS 3TOM MHTEHCHUBHOCTH OT BBICOKOH 10
aOCOJIOTHON CTYINEHH CYNEpOpAMHAPHOIO Ha
IKajie HUHTCHCUBHOCTHU. HOCTHO3I/IHI/I$I
OpruiIaraTCJIbHbIX U HApCUYHdA IO OTHOLICHUIO
K CYLIECTBUTENIBHBIM (UTO SIBJISIETCS KpaiiHe
PE3KOM 4YepTOl TIpaMMaTU4YeCKOro  CTpOs
aHTINHCKOTO SISI)IKa) JC€JIa€T BBICKA3bIBAHUEC
60JIC€ SPKHUM U BbIPA3UTCIIbHBIM.

B cnegyromux — mpuMepax — rosoc
nepCcoHaxa CJIUMBACTCd C TOJOCOM aBTOpa,



https://www.merriam-webster.com/dictionary/goodness
https://www.merriam-webster.com/dictionary/value
https://www.merriam-webster.com/dictionary/worth
https://www.merriam-webster.com/dictionary/consequence
https://www.merriam-webster.com/dictionary/importance
https://www.merriam-webster.com/dictionary/notability
https://www.merriam-webster.com/dictionary/averageness
https://www.merriam-webster.com/dictionary/badness
https://www.merriam-webster.com/dictionary/crumminess
https://www.merriam-webster.com/dictionary/inferiority
https://www.merriam-webster.com/dictionary/inferiority
https://www.merriam-webster.com/dictionary/mediocrity
https://www.merriam-webster.com/dictionary/ordinariness
https://www.merriam-webster.com/dictionary/worthlessness
https://www.merriam-webster.com/dictionary/worthlessness
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IIOJIy4acTCH; KakK; OBl JBa IIJ1aHa
MMOBCCTBOBAHMA: IIJIaH pacCCKa3ddWKa W IIJIaH
IIepCoHaXxa, OMOIMOHAJIbHOCTH u

OKCHPCCCUBHOCTL COACPKAHUA IIPU ITOM;
YCHIINBACTCA. OO0cTaHoBKa MOKET
rapMmOHHUpOBAaTh C COCTOSAHHUCM TICpOsd WJIH,
HaNpoOTUB, KOHTpacTupoBatb ¢ HuM; Ilpu
MOCJIeTHEM MOCTOSIHHAsE O0phOa BHEIIHETO U
BHYTPCHHCTO COCTOAHUA CcO344a€T
HarnpsbkeHue. Takoe NpOTHB O IIOCTaBJICHUE
SIBIISIETCA HauOolee SMOIOUOHAJIBbHO
OKpAaIlICHHBIM:

He was balancing himself on the
dashboard of his car with that
resourcefulness of movement that is so
peculiarly great American - that comes, |
suppose, with the absence of lifting work or
rigid sitting in youth and, even more, with the
formless grace of our nervous, sporadic
games. This quality was continually breaking
through his punctilious manner in the shape
of restlessness. He was never quite still; there
was always a tapping foot somewhere or the
impatient opening and closing of a hand. (p.
148).

| never saw this great-uncle, but I'm
supposed to look like him - with special
reference to the rather hard-boiled painting
that hangs in father’s office I graduated from
New Haven in 1915, just a quarter of a
century after my father, and a little later |
participated in that delayed Teutonic
migration known as the Great War ( p.89).

J4 K] IMPUBCACHHBLIX OTPBIBKOB BUJHO, YTO
snuter great of greatest secema oTyeTIHMBO
mpocTynact Ha IMOBEPXHOCTHU peUYEeBOro
KOHTCKCTa BCETO MMPOU3BCACHUS.
PexyppenTHOEe (DYHKIMOHMpPOBAHUE TaHHOTO
SMUTETA CBUACTCIILCTBYCT (6] ILGfICTBI/II/I
NPUHLMIIA  aKTyadu3aluud  (BBLABMOXKEHUS).
Bmecte ¢ Tem, roBops 00 ywacTuu
CTUJIIUCTUYCCKOTO npuema SIIUTETA B
peanusanuu KOHIIEINTa «Greatnessy,
HE00XO0IMMO KOHCTATHPOBATh HAMYME psAla
CEMAHTUKO-CTHJIMCTUYECKUX OCOOECHHOCTEM.
Kak mnpaBwio, OCHOBHOM CTHUIMCTHYECKOMN
(GyHKIMEH SNUTeTa CIY)KUT BBIpaKEHHUE
OTHOUICHU S aBTOpa K OITMChIBAEMbBIM
COGBITI/IHM nim ABJICHUAM, 4YTO B CBOIO
oyepcab pPCaIn3yeTCAa CTHJIIMCTUYECCKUMHU
CBoMCTBaMU OLIEHOYHOCTHU u
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OMOIMOHAJIbHOCTH. B »Toli cBsA3M ClIeayer
OTMCTHUTBh, YTO B HCIOJIb30BaHHUH JIIUTCTA
IMPOABJIACTCA o6ma;1 IIO3UTHUBHAsA u
HEraTUBHAasl OIICHKAa aBTOpa, OOYCIOBJICHHAsS
BBIPpaXXCHUEM OIMPCACIICHHBIX 3MOHI/II>12

[o3umus npearKaTa Greatness
3aIllIOJIHACTCA (bpaSOBBIMI/I rjarojiaMu,
OCHOBHBIMU HOCUTCJIIAMU UJACHU BECIINYNA.

.....the one on my right was a colossal
affair by any standard - it was a factual
imitation of some Hotel de Ville in Normandy,
with a tower on one side, spanking new under
a thin beard of raw ivy, and a marble
swimming pool, and more than forty acres of
lawn and garden. it was Gatsby’s mansion.
Or, rather, as I didn’t know Mr. Gatsby, it
was a mansion inhabited by a gentleman of
that name. My own house was an eyesore, but
it was a small eyesore, and it had been
overlooked, so | had a view of the water, a
partial view of my neighbor’s lawn, and the
consoling proximity of millionaires - all for
eighty dollars a month.

Taxkum oOpazom, KOTHUTUBHO-
IMPOIMO3NIUOHAJIbHAA CTPYKTypa MNpeaAuKara,
HECMOTPA Ha KaXKylIyrocst Y3KYIO
crienuaian3anuro B poJn PpCHOpPC3CHTAHTA
BbBIJAIOOICTOCA 3HAYCHHUE, MOIb, KpacoTa
KOFO-J’II/I60, BBI3BIBAOIIUEC YBAXXCHUC, TCM HC
MCHEC, OXBaTbIBACT 3HAYUTCIIBHOC
KOHIOCHTYAJIIBHOC IIPOCTPAHCTBO, O6YCJ'IOB—
JICHHOC AHTPONOUCHTPUIHOCTBIO caMoro
KOHIICIITa greatness, BJIMAHHUEM Ha €ro
COACPIKAaHUC Pa3IIMIHBIX HAIITMOHAJIBHO-
KYJIbTYPHBIX CTCPCOTUIIOB, IIOJIHOCTBIO
HaXOANIIUXCS B cdepe SI3BIKOBBIX
Hpe,I[CTaBJ'ICHI/Iﬁ 0 MUPC BCJIIMYHA YCIOBCKA.

UYepes MIpU3MY BBISIBIICHUS
KOHTCKCTYAJIbHBIX  JJTAHHBIX  OTHOCHUTCJIIBHO
koHmenTa «Greatness», KOTOpbIE COTJIACHO
KOTHUTUBHOMY IMPpUHIUITY pa3aciICHUA
nH(pOpMaLIUK, OTHOCITCS K paspsay HOBOM
(maHHOI) uHbOpMaIuy, a TaKxkKe
IoCpEACTBOM BBISIBJICHUS OMOIIMOHAJIBHO-
OLICHOYHBIX COCTABJIAOINIMX KOHIECIITA, Ha
HepBBIﬁ IIJIaH AJO0CTAaTOYHO OTYCTJINUBO
BBIIBHUTACTCA CEMAHTHUUYCCKasa OINIIO3UInA —
thegreatestvs.  thepoorest. Takoro pona
GI/IHOJISIpHOG ACJIICHUEC IIO03BOJJIACT BBIACIUTH
pAl  WHIWBHAYAJIbHO-aBTOPCKH  OOYCIIOB—
JICHHBIX CEMAHTUKO-CTUIINCTUYCCKUX
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O0COOEHHOCTEHl B pealu3aliyd  KOHIIeTTa
«Greatness» B TEKCTE XYyI0KECTBEHHOTO
IIPOU3BCACHUS.

He talked a lot about the past, and |
gathered that he wanted to recover
something, some idea of himself perhaps, that
had gone into loving Daisy. His poor life had
been confused and disordered since then, but
if he could once return to a certain starting
place and go over it all slowly, he could find
out what that thing was. . . .

Tak, eciin MOEIUPOBaTh KOTHUTUBHYIO
KapTy KoHIENTa, TO H€O6XOI[I/IMO 06paTI/ITB
BHUMAHHNEC HAa TaKOC KIIHOYEBOC CBOﬁCTBO, KakK
aM6I/IBaJ'IeHTHOCTL, CYTb KOTOPOIo0 COCTOHUT B
TpaHCIAOUHU B paMKax OAHOI'O CMBICIIOBOI'O
COACPIKaHUA BYX IMPOTHBOIIOCTABJIICHHBIX
Hayasl. B Takom ciydae, wucxons U3
MOJIOKEHUH 00 amMOWBaJIEHTHOCTH, CIIEIYeET,
4TO0 B peanm3anuu KoHienta «Greatness» u B
BBISIBJICHUH €TI0 06]].[6171 CMBICIIOBOM IMpUpOAhI,
npejnoiaracMeiii  KoMmrnoHneHt the poorest
MOKET MapKHpOBaTbLCA 0CO0BIM
KOHTCKCTYAJIbHO 06yCJ’IOBJ’IeHHBIM
(I/IHI[I/IBI/II[yaJIBHO-aBTOpCKI/IM) COJACPIKAHUCM.
OT0 00CTOSATENHCTBO B CBOIO  OYEpendb
CBUACTCIILCTBYCT (6] MHOT'OIIOJISIPHOCTHU
BBIPpAXKACMBIX OSMOIMOHAJIBHO-OICHOYHBIX
cocTaBIsOmMX onurera the grea test B
cocraBe cinoBocoueranus Great Gatsby.

KOHI_ICHTBI «greatness» H «Ppoorness»
paccMaTpruBarOTCA UCCICAOBATCIIAMIU, KaK ABa
Pa3JIMIHBIX KOHICIITA, OAHAKO, TaKkoH noaxon
HE BCErJa JAaeT MOJHYI KapTHHY. UenoBeK,
3a49acCTyr0, MOXKET OBITh BEIUK U HHUYTOXKEH
OOTHOBPEMCHHO. Takne OIIIIO3UIITMOHHBIC
COCTOSIHUA MOTYT HUCIIOJIb30BATHCA aBTOPOM B
KOpp€iIsinru, IMOCTOAHHO OKa3biBasd Ha Ieposd
BOSI[CI‘/’ICTBI/IG C IBYX PpPa3JIMYHLIX IIOJIOCOB,
Ut OoJiee TIIyOOKOTO PAacKpBITHSI XapakTepa.
Y181 npeajaracm paccMaTpuBaTh 9T
KOHIICIITBI HC KaK ABa pa3JIMYHBIX, 4 KaK OAWH
KOHIICIIT - I[yaﬂbHBIfI KOHIICIIT.

B cBoell  pabote MBI Oynem
NpUACPKUBATHCA  OIPCACIICHUA OYyaJIbHOI'O
KOHIIeNnTa, JTaHHoro E.A. OrueBoii, AyaqbHbIN
KOHICIIT - 3TO «KOHIECIT, AapPXUTCKTOHHKA
KOTOPOTO TMPEACTABISIET COOOW CMBICIOBYIO
TCMATUUYCCKYIO OUaldy, COCTaBHBIC YaCTH
KOTOPOM aKTyaJIbHBI, IOTOJHSSA APYT APYyra, U
TONBKO B Juane (OPMHUPYIOT IEIOCTHBIN

56

KOHIICTITYaJIbHBI KOHTEKCTYaJIbHBIH 00pa3,
TOrAa Kak, He Oyayuyn  oObeAWHEHBI
KOHTCEKCTOM, OHH BXOIAT B COCTaB
OTACIIBHBIX HOMHWHATHUBHBIX noJie ABYX
pa3IMYHBIX KOHIENTOB» [5,103].

[IpoBenennsIit KOTHUTHUBHO-
COIIOCTABHUTENLHEIM aHAIW3 HOMHUHATHBHOTO
IoJisI AyaJbHOTO KOHLeNTa «greatness» wu
«Poornessy IMmokKasajl, 4To aBTOp pacCKphrIBacT
BHYTPEHHU MHDP M Xapakrep sA3bIKOBOHN
JIMYHOCTHU IEpCOHa)Xa, AaKTHBHO MCIIOJIb3Yys
BepOabHbIC SI3BIKOBBIC aTpuOyTHUBHbIE
MapKepbl KOI'HUTHUBHO HpOHOSHL{HOH&J’ILHOﬁ
CTPYKTYPhl KOHIEIITA, KOTOPBIE BBIpaAXKaIOT
TOT (1)aKT, 4TO B INIaBHOM I€pOC IMOCTOSHHO
OOpIOTCSI YYBCTBO BEIMYMS U ONIYIICHUE €€
HEOAOCTUXHUMOCTH. I[J'I}I IJIaBHOI'O Ieposd 3THU
JABa COCTOAHHE OKa3aJlucCh BSaI/IMOO6yCJIOB—
JICHHBIMHM, 4YTO MW IMpcAIrojaract paccMoT-
peHue ux B ¢opMare AyaTbHOIO KOHIICTITa
«greatness» u «poornessy.

BepOanbHbie aTpuOyTHBHBIE MapKephl
«AMCPUKAHCKOI'O BCIINYUA») — 00raTcTBO MBI
MOKEM IIPOCJIC)KUBATL B Ha4dajic CIOKETHOU
JIMHUHN . MBI BUJIUM BCJIMKO JICITHBIC IIPUCMBIY
['1chm -

Every Friday five crates of oranges and
lemons arrived from a fruiterer in New York -
every Monday these same oranges and lemons
left his back door in a pyramid of pulpless
halves. There was a machine in the kitchen
which could extract the juice of two hundred
oranges in half an hour if a little button was
pressed two hundred times by a butler’s
thumb;

...several hundred feet of canvas and
enough colored lights to make a Christmas
tree of Gatsby’s enormous garden. On buffet
tables, garnished with glistening hors-
d’oeuvre, spiced baked hams crowded against
salads of harlequin designs and pastry pigs
and turkeys bewitched to a dark gold. In the
main hall a bar with a real brass rail was set
up, and stocked with gins and liquors and
with cordials so long forgotten that most of
his female guests were too young to know one
from another.

Taxxe B TEKCTE IIPOU3BCACHUA
OTMCYACTCA HCIIOJIb30BAHHUC KOHBCPICHIHUU
BCCBO3MOXXHBIX CTHIIMCTUYCCKH MapKHUPO—
BAaHHBIX C€IWHUIL (I_[eJIOFO pdaa SHIUTCETOB,
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aHTOHaMa3uM,  I[OBTOpa)  KOTOpbIE B
CMBICJIOBOM OTHOILIEHUU ACCOLMUPOBAHBI C
BBIIIIEPACCMOTPEHHBIMU UHTEHCUPHU—
KaTOpaMu:

«The sunlight blazed down upon the
earth, there was a vividness of flamy
vegetation, of fierce seclusion amid the
savage peace of the commons. Strange how
the honorable Gatsby in patches: as here,
amid these shaggy gorse commons, and
marshy, snake infested places near the foot of
the south downs. The spirit of place lingering
on primeval, as when the Saxons came, so
long ago» (p. 141).

«...“I suppose the latest thing is to sit
back and let Mr. Nobody from Now here
make love to your wife. Well, if that’s the idea
you can count me out. . . . Nowadays people
begin by sneering at family life and family
institutions, and next they’ll throw everything
overboard and have intermarriage between
black and white.”’» (p. 146).

%] IMPUBCACHHLIX OTPBIBKOB BUJHO, YTO
snutetsl honourable Gatsby u Mr. Nobody
from Now here wumeror oueBHAHYIO
CCMAaHTUYCCKYIO CBs3b C HCHTPAJIbHBIM
sanureTomgreatest u B onpeneneHHon CTENneHu
MOTYT IMO3UIIUOHHPOBATLCSA KaK €ro
HepI/ICI)epI/II\/'IHBIC CTHUIIUCTUYCCKHU 3HAYUMBIC
aTpuOyTUBHBIE cocTaBisomue. B 1menowm,
CJICAyCeT Y4YCCTb, YTO IIpU MOACIUPOBAHUU
KOTHUTHBHOM KapThl KoHIenTta «Greatness»
BCC TpHU JIIUTETAa  AOJIPKHBI COCTAaBJIATH
KOHTCKCTYAJIbHYIO qacCTb €ro CUCTEMBI
aTpuOyTOB (Hapsly C YHUBEPCAIBHOM).

Kak mnokazan aHain3 mDPaKkTHYECKOTrO
Marcpurajia, U3yd€HUC HOMHUHATHBHOTO II0JIA
u KOI'HUTHUBHO HpOHOSHHHOHﬂJ’IBHOﬁ
CTPYKTYpBI AyallbHOI'O KOHIENTa «greatnessu
pOOrnessy» BBISIBUJIO HOBBIM THUIT A3BIKOBOU
CANHUIIbBI BBICTYIAIOIICTO B Ka4ue€CTBEC
Mapkepa, UYTO IMO3BOJILICT pacCMaTpuBaTh
XapaKkTCp TIJIABHBIX TICPOCB U CIOCOOBI HX
packpbITus Ha Oosiee TITyOOKOM YPOBHE.

“I suppose the latest thing is to sit back
and let Mr. Nobody from Nowhere make love
to your wife. Well, if that’s the idea you can
count me out. . . . Nowadays people begin by
sneering at family life and family institutions,
and next they’ll throw everything overboard
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and have intermarriage between black and
White.”

Bce BHMMaHme aBTOpa  yAENIECHO
ONMCAaHMIO  JYIIEBHBIX TMEPS)KUBAHUN U
npemanHoctd  [91cObu  cBoeld  MeuTe O

JTF0OUMOIA, €r0 BHYTPEHHEH YUCTOTE.

OOpa3 Try1aBHOro reposi, MO 3aMBICITY
aBTopa, mpuodperaeT 00OOIICHHO-3HAKOBBIN
cMbIci: ['3TCOM «BEIMK» IOTOMY, YTO €ro
KU3Hb CBf3aHa C AMEpHUKAaHCKOM MEYTOH.
3HayMTeNbHas 4acThb KOHLenTochepb
koHienTa “Greatness” mpencraBiieHa B
CEMaHTHUYECKOM  IPOCTPAHCTBE  KOHIIENTa
“Dream”, Bokpyr Hero Trpynmnupyorcs
CUHOHMMMYHBIE M AaHTOHUMHYHBIE €IUHUIIBI,
oOpa3zys CEMaHTHYECKHUE KOMILJIEKCHI,
TOKECTBEHHbIE u CUHOHMMMYECKHE
NOBTOpEL.  MIX  CBA3p  MOAKPEIUIAETCS
CIO)KETHBIM IIOCTPOEHHEM, B KOTOPOM Y
KaXJIOTO U3 MEPCOHAXKEH CYIIECTBYET MEUTa.

Taxum o0pazom, ucxons u3
KOHKPETHBIX  IPHUMEPOB aKTyaJIn3aluu
KOHIIENITA B XYJOXECTBEHHOM TEKCTe, MJIs
BBISIBIIEHUS ~ KOTHHUTHBHO-CTHIJIMCTHYECKOTO
HoTeHIHaja ero KOHTEKCTYaJIbHOM
peanu3ani BaXKHO YYHUTHIBATh CIIEAYIOIINE
KJIFOU€BbIe 0COOEHHOCTH:

— KOHIIETITHI TOMHMO TIPWU3HAKOB,
3a(pUKCUPOBAaHHBIX B JIEKCUKOTpapHUUeCKuX
HCTOYHHMKAX dYepe3 CIIOBapHbIC JeHUHUIINH,
HOJTY4atoT JIOTIOJTHUTETbHBIE
WH/IMBUyAIbHO-aBTOPCKUE NIPU3HAKH,
SBJISIOIIMECS LEHTPAIbHBIMU B KOTHUTUBHON
CTPYKTYpE JaHHBIX KOHIIETITOB.

— KOTHUTHUBHO-TIPOTIO3UIIMOHAIbHAS
CTpykTypa KoHmenrta Greatness Bkiodaer
CIIEAYIOIIME TO3ULUU: TMO3UIMS CYObEKTa,
no3unus OOBEKTa, TO3WIUS TpenuKata Hu

aTpuOyTHBHBIE XapaKTepUCTUKU Ora
KOTHUTHBHO - MIPOIO3UIIUOHATIbHAS
CTPYKTypa COCTaBJISIET AP0  KOHIIENTA,
KOTOpO€ MOKHO IMpPEJICTaBUTh KaK JIyIIEBHOE
COCTOSIHHE BBICOKOM CTEIIEHU
WHTEHCUBHOCTH, CONPOBOXKAAKOLIEECS
COUETaHHEM Pa3INYHBIX, OpOii
MPOTUBOPEYUBLIX ~ YYBCTB U  DMOUUH,
CKpbIBa€MOE€  OT  JpYyrux JIOJeH, HO
pacKpbIBaeMoOe pu OIIpECICHHBIX
00CTOSTENLCTBAX.

- MHOIOIUIAHOBas  PENpe3CHTALHNsA
koHrenra Greatness B MHIUBUAYAIHHO
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aBTOPCKOM BHJIEHHM TIOATBEPHKIAET  €ro JyadbHble OCOOEHHOCTH  HAIMOHAJBHOTO
3HAYUMOCTb B aMEpUKaHCKOMN Xapakrepa.
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Hopmypoooea H. Mpyanau¢gp nucon waxcu eepéoanuzamopu cugpamuoa oyan
KOHUEeNnmMuHuHZ KOZHUMUE NPONO3UUUOHAN cmpyKmypacu. Maxonada Oyan KOHYenmHuHe
Myaniug mooaniueunu ugooarawiea Xuzmam Kulaoueaw sHeu EHOAuLyenap, YHUHe KOSHUMUS
MUTUYHOCIUK 84  JIUHCBOKYIbMYPONLO2Us Ounan Oonukiueu xaxuoa cy3 oopaou. baouuu
OUCKYPCHUHZ AHMPONOYEeHMpPUK mabduamuHy 8a KOHYEnmyal MOXUAMUHU OYUOA KOHYENMHUHS
KOZHUMUB NPNOZUYUOHAT CIPYKMYPACUHU TAXTUTL KUTUUL MYXUMAUSU YDIMUPOGH SMULAOU.
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