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KOI''HUTUBHO-CTUWINCTUYECKHE OCOBEHHOCTU I'PAOUYECKHUX CPEICTB
KAK BBIPA’KEHUE ABTOPCKOHM KOHHEIITYAJIBHOU
KAPTUHBI MUPA

Hopmypoooea Ho3znua 3apunoena,
Jloyenm Tawkenmckuii 20cyoapcmeeH bl YHUGepCUmem
y36excko2o A3vika u aumepamypul um. A.Hasau, /[okmop unonrocuueckux Hayx

Kntouesvle cnosa: cpaguueckue
KOHYeNnmyaibHOCMb, AKYEHMUpOBanue.

[IpencraBusiercs HEO0OXOTUMBIM
OTJEJIbHO paccMoOTpeTh 3HAYUMOCTD
rpadUyecKux CpeACTB KaK pernpe3eHTaIlH
ABTOPCKOM IMO3UIIMM HA TOM OCHOBAHHH, YTO
OHMU SIBJISIFOTCS HAaMMEHEee W3yYEeHHBIMU B
CTHWJIMCTHKE, B YaCTHOCTH B JICKOJMPOBAHUU
aHTTUICKOTO s3blka. B mocnennee Bpems
JAHHOMY  BOIIPOCY  HAUMHAIOT  yIENSTh
Oonpiioe  BHUMaHue. B 3ToM  mane
HEOOX0AMMO  OTMETUTh  paboTsl  H.M.
JlxycynoBa [2;3], KOHUENIUs KOTOPOTO
MpUHATa HaMU 3a OCHOBY. ['paduueckoe
aKLICHTUPOBAHUE o0ecrieunBaer
KOHILEHTPAllMI0O BHUMaHHWS ajapecaTa Ha
ONpeIEeIeHHBIX (dparmenTax TeKcTa
XYJ0’KECTBEHHOTO MIPOU3BEICHNUS,
AaKTUBHU3aLIMIO  OMNpPEACIICHHBIX  YYacTKOB
3HaHUS B KOTHUTHUBHON CTPYKTYpE TOTO WM
MHOTO KOHIIENTYaJbHO 3HAYMMOIO 3JIEMEHTa
TEKCTa, U B UTOre CIOCOOCTBYET peaan3aluu
aBTOPCKOUN MHTEHIIUH.

I'padnueckue cpencrBa, Kak OTMEUYAIOT
HCCIIeA0BATENd, MPEX/IEC BCETO  HAIMpPABIEHBI
Ha BBIPA)XEHHE AMOLIMOHAIBHOTO COCTOSHUS
MepcoHaXka, Ha co3laHusi dMdas3bl, a TaKKe
nmoarekcra [1, 227 c.; 2; 3; 4]. bomee Toro,

rpaduyeckue CpeacTBa CIOCOOCTBYIOT
CO3/IaHUIO JIOTIOJHUTENIbHOW HH(pOpMalUuu —
CMBICJIOBOH, CTUJIMCTUYECKOM Hu
ACTETHUYECKOH, TEM CaMblM  YBEJIMYHBas

CO/IEPIKATENbHYI0 €MKOCTh XYI0)KECTBEHHOTO
Tekcra [3, 23 c.].

K WHANBUAYAIBHO-aBTOPCKUM
rpa@u4YecKuM CpeACTBaM aKIEHTUPOBAHUS,
HaI/IGOHee qacTo HCIOJIb3YCMbIM B
XYHI0)KECTBEHHOM  JHCKypce,  OTHOCSTCS
ClIeAyIOIINE:

a) rpadguveckue CpencTBa,
XapaKTepU3YIOIIHeCs 0COOEHHOCTBIO

cpeocmaa,
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UHMEHYUOHATIbHOCHD, MOOCZJZbHOCl’I’lb,

Hanucanus (mpudra): 3ariaBHblE OYKBBHI,
BBIJICTICHHE CJIOB M TPEUIOKCHUN KYPCHBOM,
HAIMCAaHUE IIEJBbIX CIOB M TPEIIOKCHHUN
3ariaaBHBIMA  OyKBaMH, BBIICTICHHE CIIOB
KUPHBIM  mpudToM; mpoldenbr  (MeXIy
CJIOBaMH, rJ1aBaMH, abzaramn),
UCIIOJIb30BaHHE pasHBIX bopm
TCOMETPHUYSCKUX  (UTYp, HCIOJIB30BaHUE
I[BETA;
0) cpeAcTBa MyHKTYallMH: BOCKJIUIATEIbHBIN
3HaK, BOIPOCUTEJIbHBIH 3HAK, MHOTOTOYHE,
OMOIMOHAIBHBIE Tay3bl, OTMCUYEHHBIC THPE,
KaBBIYKH, CKOOKH, Aeducanus, OTCYTCTBHE
touek U T.1. [1; 2; 3; 4; 5; 6].

Kak mokazan mpakTuueckuil MaTepuan,

HCIIOJIb30BaHNE Ppa3zHoO0pa3HBIX
rpadMuecKux CpeJICTB BBIIOJHIET BechMa
BECOMYIO poib npu nepegaye
SMOLIMOHAIBHOTO  COCTOSIHHS  IEPCOHAXKA.
TunuueblM Ui Pa3rOBOPHOM  peuu
BBICKa3bIBaHUAM CBOICTBEHHA

IMOIMOHAJIBHOCTD, & 3HAYUT, OHA MPHCYIIA U
XYIO’)KECTBEHHOMY JHaiory. Juanorundeckas
peub dYacTo ObIBa€T AMOIMOHAJIBHOW IO
XapakTepy, U MO3TOMY 00JaaeT MUPOKUMHU
BO3MOXKHOCTSIMH JUISI  PacKphITHs 00pa3oB
IIEPCOHAKEH.

3arsiaBHbIe OyKBbI

-WILL YOU MARRY ME? WILL
YOU? | WILL WAIT FOREVER.

— Oh, I don’t know (Keyes «Last
chance saloon» p. 7);

— GET OUT. GET OUT. ALL OF
YOU. NOW I WILL NOT...HAVE MY
PATIENCES USED AS FASHION
ACCESSORIES.

— Be calm....(N.Hornby «The road up
and downy, p. 19);
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— Minnie, MINNI-EEE, DO YOU HEAR,
Minnie? (H. Laurell «The killing dance», p.
45).

[IpencraBneHHble MPONUCHBIE OYKBBI B
3TUX MMPEATIONKECHUAX IIOKa3bIBarOT
3HaYMMOCTb M  B@XHOCTh  (H)parMeHToB
TekcTa. OHHU OnmpeaAcC/IAIOT MHTOHAIKMIO U TOH
NEPCOHAXEH, AT MpeAcTaBIeHUE 00
o0cTaHOBKE Tpoucxosmero. Bwinenenue
HEJIBIX MPEII0KEHUH MPOIMUCHBIMUA OyKBaMH
B JaHHBIX IIpUMEpaAxX CIYXHT HE TOJIBKO
CcBOCOOPa3HBIM TEKCTOBBIM CUTHAJIOM 0CO00M
3HAYUMOCTH COICPIKAHUA TpchanyeMoﬁ
uHbOpMaMM, HO M B COBOKYIMHOCTH C
ApyrumMmu CTHUIIMCTHYCCKUMHU cpeacrBaMu
(moBTOp, CpaBHEHUE, sMdaTuyecKue
KOHCTpYKI_[I/II/I) nepeaacT BBICOKYIO CTCIICHb
OMOIMOHAJIIBHOT'O HAITPAKCHHA.

Kypcus

a) — All of it terrible, dirty tricks. Let
me be alone;

b)— What? What did your just say? ...

— Go away? (Vincenzi «The road»,p.
12).

c) — Do let’s have tea, under the oak
tree when they come; | know they’d like it
best.

— You mean you 'd like it best.

— No, they would, to please me
(J.Galsworthy «Awakeningy, p. 17).

d) — You are a baby, Robert.

— What you said? (J.B.Priestley
«Dangerous cornery, p. 45).

Hcnons3oBaHne KypcuBa B JTaHHBIX

npuMepax CHOCOGCTByCT HC TOJIBKO
JIOTUYCCKOMY, HO n SMOIUOHAJIBHOMY
YCUJICHHUIO BBIACIICHHBIX CJIOB, qTo

CBUACTCIIBCTBYET O CTPEMIICHUHU IICPCOHAXKA

aKIEHTUPOBaTh BHUMaHHWE Ha HauOolee
KOHIIENITYaIbHO-3HAYMMBbIX 3JIEMEHTaX
TEKCTa.

Oco0eHHO BakHasi poib B pAAY
rpadu4ecKux CPEICTB 3aHUMAaET
nyHkryauus. B XJ[ myHKTyanus BIIOJIHSAET
byHKIIN BBIPAKEHUS aBTOPCKOM
MOJAIBHOCTH  H MHTEHIIMOHAJIBHOCTH,
MMILUIULATHOCTH, SMOLMOHAIBHOCTH,
OLICHOYHOCTH, KOTOPYIO  OXHAAIOT  OT

yuraTens. [IyHKTyalusi TakKe OTpaKkaeT |
PUTMHUKO-METIOAMYECKOS KOMITO3HIIUIO PEeUH
[1, 227 c.].OmHako akKIEHT CHAelaH WMEHHO
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Ha AMOITMOHAIBHYIO (PYHKITHIO TpaduuecKux
CPeACTB, TaK Kak 3Ta (YHKUHUS SBISETCA
npeoOiagaronieii. bonpimoe 3HadYeHuWe s
nepcaauun SMOLOUOHAJIBHOT'O COCTOAHUA
IepcoHaxxa B auajaore HUMCIOT
BOIMPOCUTCIILHBIC 1 BOCKIIMIATCIIbHBIC 3HAKH.

a)- Good? Good? Are you going to
give me a gold star? Or grade me? What do |
get? Eight or ten?B minus?C plus?

— I don’t catch... (N. Hornby «How to
be goody, p. 122).

b) — Have you heard this?

— About what? Christ! What the hell
did he find to talk about with you? He’s a
man’s man — what the hell did you discuss
with him besides me? Your cellulite?Your eye
jobs and face — lefts? Shopping? Your
nutritionist?(Ravenhill «Shopping», p. 8).

C) — Jesus. What'’s the matter with you?
Are you some sort of emotional cripple?
Hmmmm? Is that what you are? Hmmm?
Answer me? are you an emotional cripple or
are you not?(N.Hornby «The road up and
downy p. 34)

Hap;my C BOIPOCUTCIBHOM 3HAKOM
0oJbIIyI0 HAarpy3ky B IpsMOM  pedu
nepCOHax(eﬁ HECET BOCKJ’II/II_IaTeJ'ILHHﬁ 3HAaK.
YacTOTHOCTE HUCITOJIB30BaHUA
BOCKIIMLATCIIBHOTO 3HAKa CBUIACTCIILCTBYCT
00 OMOIMOHAJIBHOCTU BBICKA3bIBAHUA:

a) — Shut wup, you maniac
psychotic!...Turnthatoff! Turn it offl Off!
Stop!...Idiot!...Idiot! Fool!

— Stop up!.....( Raven hill «Shopping»

b) —Liar! I know — I know everything!

— What you mean.... (Keyes «Last
chance saloony» p. 223)

BocknunarenbHbIM 3HAK 4acTo
HCIIOJIB3YECTCA nmucareiisiMu paaoM C
BOIIPOCUTCIILHBIM IJIg CO3JaHHA KOHTpACTA:

— Are you insane? Are you calling me a
convict? If [ hadn’t agreed to do this it would
be you and Donald in jail!.. But Tom, this is
when | need you the most! | need your love, |
need your support! You can't abandon me
now!.. You were a nobody when | met you!...
You are a lily-livered coward of a nobody!

— Please stop talking nonsense....
(Ravenhill «Shopping» p. 49)
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BocknunarenbHbINA 3HaAK Bcermaa
ABIISICTCA ~ IPU3HAKOM  SMOLMOHAIBHOCTH,
BBIpQ)KAaeT CHJIbHBIC YYyBCTBa, TaKHe Kak
yIUBJICHHUE, BOCTOPr, HeroxoBanue. llpu
TOM HY)KHO OTMETHTb, 4TO
BOCKJIMIIATENbHBIN 3HaK B Ipame
BCTpEYAETCs Yallle, YeM B IPO3e.

Kpome BOCKJIMLATEIILHOTO u
BOIIPOCUTEIILHOTO 3HAaKa, aBTOPHI HEPEIKO
UCTOJIB3YIOT THPE, U TOTO YTOOBI OTMETUTh
MOIMOHAIBHBIC TTAY3bI:

a) — Shut up! Who let them in?! It’s
unfortunate you wandered in? but that’s life
— full of ironies — some of them pleasant?
Some rather ugly — I've never thought life
was a gift — it’s a burden — a sentence — cruel
and unusual punishment — everybody say
your prayers. ( Keyes «Last chance saloony
p. 221).

b) — Is friendship enough for it in your
mind?....

— Yes, it is. In marriage one has got to
have—well—friendships with other people.
This suspicious attitude is all wrong. I—I
can’t speak to a pretty woman without your
jumping to the conclusion that I'm in love
with her—". (Agatha Christie «Evil under the
sun»p. 189).

C) - I'm shaking like a leaf! I'm
trembling? | feel faint! Howard wanted to kill
us — both — first me and then himself — his
father’s pistol — a souvenir — but — but — it
jammed... (N.Hornby «Howtobegood» p. 15)

OMOLMOHAIBHBIE May3bl, KaK MPaBUIIO,
OTPaXalT HEPEUIUTENLHOCTh, CMYIICHHE,
HEPBO3HOCTh, HEIOYMEHHE, HEIIOBKOCTH,
BO3MYIICHHUE, pasapakeHue, THEB
nepcoHaxa. [lomumo THpe, SMOIMOHAIBHBIE
nay3sl MOTYT OBITH OTMEYEHBI
MHOTOTOYHSAMH, TIepe/iaBasi CTHINCTHICCKYIO
MATATPY AMOLIUN TaKue KaK,
HEPEIINTEITBHOCTD, HEYBEPEHHOCTH,
CMYIIIEHUE, HEPBO3HOCTh MEPCOHAXKA!

a) — I don’t want you leave me alone,
Carol. ... I'm a person who can’t be alone,
Carol. ... I'm scared - ... I think life is a
black hole. ... It’s unbearable! I don’t want
to livel..It’s all so squalid and
meaningless!...I'm frightened...I want to die.

— I'm not going to leave you, darling...
(Keyes «Last chance saloony, p. 39).
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b) — Lola — yes...I don’t know what
happened...we were disconnected...oh no...I
was about to say...I called because I miss
You and I’ll pick you up at work and we can
walk home together ...I love you ...I love
you...

—  Are  you
«Shopping» p. 59).

[Tay3bl ¥ COOTBETCTBEHHO MHOTOTOYHS
OTpaXXaroT 3MOLOMHAJIBbHOE cocTossHusA JIJI
nepcoHaxkeii. B maHHBIX — TIIpuMepax
NEPCOHAKH HCIIONB3YIOT  (PparMeHTApHBIC
HETIOJIHBIC TIPEVIOKEHHUST M TOCIE Ka)JIOu

well...  (Ravenhill

KOPOTKOM PEIUIMKM JelalT Mnay3y, 4To
BBIPAKEHO MHOT'OUYUCIIEHHBIMU
MHoOrorouusiMmu. B mepBom  mpumepe

IIEPCOHAX HAMEPEHO IMPEPHIBAET CBOIO PEUb,
TaKk KakK T1Oj Oyaydd B SMOLHOHAIHHOM
COCTOSIHUH WU u3 COO0OpaKEHHMIA
TAKTHYHOCTH, TpEANoaras, 4Yro MOXKET
BBIZIATh  KAKOW-TO  CEKPET  HCIOJIb3YeT
HETIOJIHBIC, TPEPHIBUCTBIC  MPEIIOKEHUS,
PEANOYHTACT, YTOOBI cobeceHuK
gorajaics caM. Bo BTOpoM  mpumepe
MHOTOTOYMSI  yKa3bIBAlOT Ha  3ATSHYTHIC
nay3pl MEpeJ  KaKUM-HHOYIb  B&KHBIM
CIIOBOM WJIM CIIy4aeM JUIsl TOTO, YTOOBI
MIPHUBJICYD BHUMAHHE, aKIEHTHPOBATH
3Ha4YeHUe. [Ipy 3TOM OHHM COYETAKTCSA C
3amonHUTeasIMu Tuma yes, oh, no. Takxum

o0pa3oM, MOXHO CcJelaTh BBIBOJ, 4YTO
HepCOHa)KI/I CHUJIBHO B3BOJITHOBAHHBHI,
CMYIIEHBI U HAITYTaHBbI.

Kak  ormewamoce  paHee,  peub
MepCoHaKeH MPEICTaBISIET coboi
CTHITH3AIHAIO 0COOCHHOCTEH JKHBOU

pasroBopHoil peun. B mucemenHoi (opme
3TH OCOOEHHOCTH IMPEK/E BCEro MepenarTcs
3HaKaMH MpENuHaHKs, U B TIEPBYIO OYepe/b,
TaKMM TIPOCTBIM 3HAKOM TMPEIUHAHMS, Kak
TOYKA.

OmauM w3 Hambolee MHTEPECHBIX
MIPUEMOB, KaK Mbl TOBOPHWJIU BBIIIE, SBISETCS
MapUeIUIIus, KOTOpas XapaKTepH3yeTcs
pa3pbIBOM IIEJIOTO TMPEANIOKEHUsT WIH CIIOB
HEOXKUTaHHBIMU TOYKaAMH TUTST
AMOIMOHAIBHOTO YCUJICHHS MBICIIH:

— Don’t be upset, you exaggerating
facts, everything is OK.

—I'm bald. Look at it. It’s like a horror
film. I'm grisly looking. I'm. Griz. Lee. Look.
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Ing. I'm. Griz. Lee. Ing. I'm. Griz. Lee. Look.
Ing. I'm. Griz. Lee. Look. Ing(Keyes «Last
chance saloony).

HGO)KI/II[aHHBIG TOYKH IIOKa3bIBAKOT,
4TO CJIOBA IMPOHU3HOCATCA YCTKO, OTPBIBUCTO
U 4YTO MOCJIC KaXxaoro cCjJoBa JCJIacTCA
HaMepeHHas mnay3a. bruaromapst pa3pbiBY
oeJOoro nMmpeyIOKCHHUA MM AK€  CJIOBa

HEOXKMJAHHBIMU ~ TOYKaMH, a  TaKxke
UCTOJB30BAHUIO 3arjlaBHBIX OyKB aBTOP
neperaeT  SMOLHUOHAIBHOE  HANpsHKEHHE
nepcoHaxeil. OHM pacCTPOEHBI, PaCCEPIKEHBI
WIH B3BOJTHOBAHHBI. Bo BCEX
MIEPEYUCIIEHHBIX BBIILIE CIIyqasx

uH(OpMaIMs SMOIMOHAIBHOTO Xapakrepa
SIBJISIETCS] UMILTUIIATHOM.

PaccMOTpUM MIpUMEPBI  BapbUPOBAHHMS
mpudra — KypcHBa M IMPOIUCHBIX OYKB — B
tekcte pomane C. Moasma “The Painted veil”,
OTpa)Karollie WHIMBUIAYAIbHO aBTOPCKYIO

kaptuHy wMupa. IIpexxne  Bcero, Ham
npeacTaBisier OoNbIION HMHTEpec snurpad
JAHHOTO  pOMaHa,  KOTOPBIA  BbLIETEH

KYPCHUBOM M 3arjaBHbIMU OyKBamMH B JIEKCEME
LIFE.

"...the Painted Veil which those who
live call LIFE."

OTUCTPOKU3AaUMCTBOBaHbBI U3 coHera 1.
b. Illennu, KOTOPBIM HAYWHAETCS CO CIIOB!
«Lift not the painted veil which those who
live / Call Life». Ha mepennuii mnan B
IaHHOM KOHTEKCTE BBIABUTAIOTCSI WMEHHO
WHJIMBU1yaJIbHO-aBTOPCKUE rpaduueckue
cpenctBa, OOYCIOBIEHHBIE OCOOCHHOCTSIMHU
HamucaHus mpudTa — KypcHuBa U 3ariaBHBIX
OykB. Mcmnonb30BaHue KypCcHBa W 3aryiaBHBIX
OyKB B JaHHOM MPUMEpPE CIIOCOOCTBYET HE
TOJIBKO JIOTHYECKOMY, HO M AMOIIMOHAIbHOMY

YCUJICHUIO BBIACIICHHBIX CJIOB, qTo
CBUACTCIIBCTBYET O CTPEMJICHHMH  aBTOpa
AKICHTUPOBATb BHHUMAHUC HaA HanOoee
KOHICIITYaJIbHO-3HAYNMBIX DJIEMCHTax

tekcrta. ['padmyeckoe Boiaenenue ciosa LIFE
" Painted Veil pHUIaeT emy
JIOTIOJTHUTEIHHYIO CMBICIIOBYIO HH(OPMAIIHIO,
B pe3yJbTaTe 4Yero HapaluBaeTcs OOIMNN

MH(POPMATUBHBIN MIOTEHIMAT BCETO
CIIOBOCOYCTAHUS painted veil, 4TO
ap €3BbIYailHO Ba>XHO JJISA OTPAKCHUMA

KOMITOHEHTOB KOHIIENTYaJIbHOTO COACPKaHUS
npousBeneHus. Crernuduka rpaduueckoro
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BBIJICIICHHS  CJIOBAa B JIAHHOM  ClIydac
00yCJIOBJICHA TEM, YTO COYCTAHHUC CJIOB
painted veil W3HAYaIbHO SBJISICTCS

KOHIOCIITYAJIbHO 3HAYUMbBIM 3JJICMCHTOM B
KOHTCKCTC, TaK KaK OHO IIPpCACTaBJICHO B
CHUIILHOU Io3nnmuMm — B COCTAaBC 3arjiaBus
npousBeneHus. B ¢Bsa3u ¢ 3TuM rpaduydeckoe
Boiiesienne cioBa LIFE B omnpenenennoit
CTCIICHU CIIYXXUT OJHUM H3 CTUIHNCTHUYCCKHUX
MapKepoB BBIPpAXKCHUA KOTHUTHUBHO-
KOHHCHTy&J’IBHOfI CYIIHOCTHU CJIOBOCOYECTAHUA
PAINTEDVEIL. Hcnonp3oBanue
AJIJTO3NBHOT'O 3aroJioBKa 3nnrpa(ba
AKTUBU3HUPYET CTPYKTYPhl 3HAHWM, B JAHHOM
CJIydac JIUTCPATYPHOI'0 XapaKTepa, KOTOPLIC,
IMPOHUKAs B KOHIECITYAaJIbHOC HNPOCTPAaHCTBO
TCKCTAa, CHOCO6CTByI—OT ux KOHHGHTy&J’IbHOﬁ
HHTCrpanun MU CO3JaHUI0 KOHICIITYaJIbHOI'O
OJieHa.

Crnenyrouye npuMepsbl 3arjiaBHbIX OyKB
IIOKa3bIBAOT TaKXeE KOHICHTYAJIbHYIO
3HAYUMOCTH (DPAarMEHTOB TEKCTA.

Because he had dressed a DOLL in
gorgeous robes and set her in a sanctuary to
worship her, and then discovered that the
DOLL was filled with sawdust he could

neither forgive himself nor her, it was
deceitful, fraudulent and sham.

anHoe rpacduueckoe CpeACTBO
MIPEACTABIECHO 3arJlaBHBIMU OyKkBamu,
HCIIOJIB3YCTCA B aBTOpCKOﬁ peur, OHHU

HaIpaBJICHbl HAa XapaKTepPH3aIMIO IMePCOHaKa
U BBIPOKEHHS aBTOPCKOW MOJAIBHOCTH.
Brinenennoe CJIOBO Doll CITY>)KHT
CBOCOOPa3HBIM TEKCTOBBIM CHTHAJIOM, €r0
0c000# 3HAYUMOCTH W B COBOKYIHOCTH C

JPYTUMH  CTWJIMCTUYECKMMH  CPEICTBAMH
(rpanmanus, SIUTET, CpaBHEHUE,
sMdaTuyeckue  KOHCTPYKLHMH)  Mepenaer

HETaTUBHYIO aBTOPCKYIO OILIEHKY IJIaBHOI'O
nepconaxa (sham, deceitful, fraudulent).

B cnenyromeMm oTppIBKE HaOMIOAACTCS
HCIIOJIb30BAHUEC KYPCHUBA, UTO TAKKC ABJIACTCA
KOHICIITYyaJIbHO 3HAYUMBIM. BBIJIeHeHHaSI
KYpCUBOM (I)pasa B TCKCTC MPOU3BCIACHUIA

npuobperaeT IIyOOKMH  KOHIIENTYyallbHbII
CMBICII, KOTOPBIN MOXKET OBITDH
IIPOUHTEPIPETUPOBAH KaK YIPBI3CHHE

COBECTH HYETOBEKAa, KOTOPBIH HE CyMen
MPOCTUTHh U 3a0BITh 0O0JIb U3MEHBI OJM3KOTO
YeloBeKa.
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But he spoke quite clearly. "The dog it
was that died." She stayed as still as though
she were turned to stone. She could not
understand and gazed at him in terrified
perplexity. It was meaningless. Delirium. He
had not understood a word she said. It was
impossible to be so still and yet to live. She
stared. His eyes were open. She could not tell
if he breathed. She began to grow fright
tened. "Walter," shewhispered. "Walter."

ABTOD KYpPCUBOM BBIAEIISIET
npeioskenue The dog it was that died u rem
CaMbIM (bOKy'CI/IpyeT BHHMAHHC aJ[pe€CaTa Ha
KOHIIENTYaJIbHYIO uH(popMaLuIo,
TPAHCIUPYCMYIO B TAHHOM PCUCBOM OTPE3KE,
T.C. KYHBMHHaHHefI poMaHa CTAaHOBUTCA
CMEPThb YOJITCpa, KOTOpBIﬁ, JKEi1asds HakKa3aTb
CBOIO KEHY, TaK 0€3)KaJOCTHO PACTOITABIIYIO
€ro J'IIO60BI>, JumiacT €€ IPOLICHHA U
yMHUpaeT, yHocs ¢ co0oil B Moruiay Ooyib U
pasodapOBaHHC. BBI,Z[CJ'IGHHEISI KypCHUBOM
¢bpasza «The dog it was that died», sBnsiercs
ajuio3ued  Ha  u3BecTHyro  aaeruto  O.
lonacmura, B KoOTOpoil OemieHast coOaka
KYyCacT 4YCJIOBCKa, M3-3a 4YCro €My Ipopoyar
HEMHUHYEMYIO CMEPTb, HO B HUTOI'S YMHpPAET
caMa c06a1<a, a YCJIOBCEK OCTACTCA XHUB H
HeceT B cebe TIIyOOKHI KOHIIENTyaJlbHbIH
CMBICI: JTIF00as MECTb HE3ABUCHUMO OT CTEIIEHHU
€C CIIpaBCJIMBOCTH SABJISACTCA 3JIOM.

OcoOeHHO Ba)XHOE MECTO B psay
rpa(bnqecmxlx CTHUJIIMCTUYCCKUX CpCaAcCTB
IIPUHAUIEKAT IMyHKTyallud, a) B Ieperade
OMOIUOHAJIBHOTO COCTOSAHUA
(3MOIMOHANBFHBIEC TAY3bl, UPOHUIO U T.1.); 0)
B Ilepefjaue aBTOPCKON MOJANbHOCTH; B) B
HaAMCKC Ha TIOATCKCT, Il) B IIOACKA3KE
SMOLMOHAITBHOMN peakuu, KOTOPYIO
OXHNIOAT OT YHUTATCIIA.

«Hang it all, I'm not a stick or stone...
After all, we are only humany...

«I don’t feel human. I feel like an
animal. A pig or rabbit or a dog. Oh, I don’t
blame you, 1 was just as bad. I yielded to you
because I wanted you... ... But it wasn'’t real
me. I'm not that hateful, beastly, lustful
woman. [ disown her. It wasn’t me that lay on
the bed panting for you when my husband was
hardly cold in his grave and your wife had
been so kind to me, so indescribably kind.....
It was only the animal in me, dark and fearful
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like an evil spirit, and I disown, and hate, and
despise it.... And ever since, when I've
thought of it, my gorge rises and | feel that |
must vomity (p. 234).

Ucnone3oBanue B JaHHOM MOHOJIOTIC
9MOIIMOHAIBHBIX nays, o(hopMITEeHHBIX
MHOI'OTOYMEM, HAIIPAaBJIICHO Ha BBIPAXKCHUC
BHYTPCHHCI'O IICHUXOJIOTHUYCCKOI'O COCTOAHUA
IepcoHaka B MOMCHT paCKassHHUSA, OCO3HAHUC
OecleNbHOCTH  KM3HM U BHYTpPEHHEH
,HYHICBHOﬁ OITYCTOLICHHOCTH.

Oco0oro  BHUMaHUS  3aCIyKUBAIOT
BOCKJ'II/II_[aTeJ'ILHLII‘/'I u BOHpOCHTGJ’ILHLIfI 3HaKH.
Cama HACBhIIIICHHOCTH HMHAU TEKCTa
CBUACTCIILCTBYET O €ro 5SMOIMOHAJIBHOCTH,
KaKk 3TO BHAHO U3 CJICAYIOLIECTO OTPLIBKA,
B3ATOI'O U3 HHaHOFquCKOﬁ peuun:

«Let me frank just this once, Father.
I've been foolish and wicked and hateful.
I've been terribly punished, am 1? I'm
determined to save my daughter from all that.
| want her to be fearless and frank! I want
her to be a person, independent of others she
is possessed of herself, and | want her to take
life like a free man a better job of it than |
have!».

«Why, my love, you talk as though you
were fifty, you mustn’t be down-hearted!». (p.
248)

BOCKJ’II/IHaTeJ'II)HI)Ie 3HAKNU IIOMOIarOT B
JaHHOM TpUMEPE YCUIIUTH CMBICIOBBIE U
SKCIIPECCUBHBIE  OTTEHKHM  3Ha4YeHW. B
JaHHOM npuMepe HCIIOJIB3YIOTCS
CEMaHTHYCCKHE TpYIIHUPOBKH CJIOB,
CBsI3aHHBIC C OIIMCAaHUEM BHYTPCHHCTO,
IICUXOJOT'NYCCKOT 0 COCTOSAHUA YCJIOBCKaA
(confusion, madness, shock, uneasiness,
eagerness, indifferent, immobility, hope,
courage, grateful, unjustice, fearless, frank,
weak, independent, frivolous). C Ttouku
3pC€HHA COACpKaHHA 311ECh Hp606ﬂa)13.IOT
CJIOBaA, 0603Haqa10mne n BBIpaXKaromue
YYBCTBa OAMHOYCCTBA, YyiKaca, CcTpaxa,
tpeBoru (worthless, terrible, self-sacrificing,
unfaithful,insignificant, disproptionate,
absurd, silly, frivolous, wicked, hateful,
lonely, miserable, unkind). B ananusupyemom
npumepe HMOILIMOHAIIbHOE BO3JICHCTBUE
JOoCTUract HauBBICIIIEH TOYKH, BO-IICPBBIX, 34
CUeT HCIIOJB30BaHU OTpULATCIIBHBIX
addukcos, 00JI1a1ar0INX OOJIBIITUM
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CTUJIMCTUYECKUM TToTeHuHayoM [1, 74 C.], Bo-
BTOPBIX, BBICOKOM YaCTOTHOCTH ux
ynotpebaeHus. B GonpIMHCTBE CBOEM 371€Ch
IIPE/ICTaBJIECHbl IIpUJIaraTejIbHble U Hapeuus,
OTHOCSIINECS K HMOLIMOHAIBHOMN u
OLICHOYHOM JIEKCUKE, pPOJb KOTOPbIX B
MPEJICTaBJICHUH KOHUENTYalbHOW KapTHHBI
MHUpa TPyIHO HepeoleHUTb. OueHb Ba)KHO
TaK)Xe MOJIYEPKHYTh, YTO BOCKJIHMIIATEIbHBIC U
BOIIPOCUTEJIbHBIE MPpEeAJIOKEHUS
SMOIIMOHAIBHO-OLEHOYHOTO xapakrepa
BOCIPUHHUMAIOTCS HE IO OTAEIbHOCTU, a B
coctaBe ©Ooinee KpymHbIX 00Opa3oBaHUil
(JIEKCHKO-CEMaHTHUYECKUX TIPYHH U JIEKCUKO-
CEMAHTUYECKUX TMOJIeH), YTO CHOCOOCTBYET
KaTeropu3aluu NepeaBacMblX UMH SMOLIHH.

Opnolt W3 BaXHEWIIUX  (PYHKIHMA
rpa@uyecKux CpeiCcTB sBIseTCA (YHKIIMS
aKLEHTyallud, KOTopas XapaKTepu3yeT Bce
rpaduyeckue CpeJ/CTBa. HauGonbmmii
WHTEPEC MPEICTABIAIOT CIy4al COBMEICHUS
pa3IMYHbIX BUJOB IpaUuUECKUX CpEACTB B
OTHOM BBICKa3bIBaHUU. B 3ToM mnaHe
MIOKAa3aTeIbHbIM  SIBJISIETCS TEKCTyaJIbHas
IIpEe3EHTALNS JIEKCEMBI «Lovey» B
npomsBenennun  CrepHa  «Trist — ramy.
IToguepkuBas MHOT000pa3HbIi 51
MPOTHUBOPEUYUBBI  XapakTep KOHIIENTa,
BBIp@OXEHHOTO  Jiekcemoir  Love  aBtop
OPUTMHAJIBHBIM 00pa3oM MpEeNCTaBIsIeET €ro
KOHIENTYalbHYIO CTPYKTYpPY, MEpeUncsis
HAabOp  KOHUENTyaJdbHBIX  IPU3HAKOB B
andaBUTHOM TIOpsAIKE. ABTOpP HCHOIB3YET
Habop TpapuUecKUX CpeICTB C LENbI0
co3nanust 3¢pdexkra  aKUEHTHPOBaHUA U
BBIJIBIDKCHUS: KYypCHUB, andaBuTHOE
pacrojOKEHUE  JIEKCEM, BBIPAXKAIOIITUX
KOHIENTyaJdbHble  NPHU3HAKU, IPONUCHBIE
OYKBBI, BBIJICJICHHBIE TpoOeTaMu BHYTPH
cnoBa. Kpome Toro, oOpamaer Ha cels
BHUMaHMs rpapudeckoe ohOpMIIEHHE BCETO
BBICKA3bIBaHUS, MIPEICTaBIISIONIETO
MEPEYUCIICHHE KOHIICTITyalbHBIX MPU3HAKOB
rpadUyecKu BBIAECIEHHBIX C IOMOIIBIO CJIOB
COCTaBJISIIOLINX OTJIEIbHYIO CTPOKY.

—Which shows, let your reverences and
worships say what you will of it (for as for
thinking — all who do think — think pretty
much alike both upon it and other matters) —
Love is certainly, at least alphabetically
speaking, one of the most
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A gitating

B ewitching

C onfounded

D evilish affairs of life — the most

E xtravagant

F utilitous

G allygaskinish

H andy-dandyish

I racundulous (there is no K to it) and

L yrical of all human passions: at the
same tome the most

M isgiving

N innyhammering

O bstipating

P ragmatical

S tridulous

R idiculous — though by the bye the R
should have gone first —

But in short ‘tis of such nature, as my
father once told my uncle Toby upon the close
of a long dissertation upon the subject — «You
can scarce», said he, «combine two ideas
togetherupon it, brother Toby, without an
hypallage»...

(Sterne «Trist ramy, p. 434).

KorHnTuBHO-CTHINCTHUCCKUI

NOTEHLIMAN  TrpauuecKkoro  BBIAEICHHOTO
clIoBa-KoHIeNTa LOVe 3akirodaercs B TOM,
qTO aTpuOyTUBHBIE KOMIIOHEHTHI,

BBIPA)XAIOINE KOHIENTYaJIbHBIC MPH3HAKH,
rpadu4ecKy TNpesICTaBlIeHbl TaKUM 00pa3zoM,
9TO  CIOCOOCTBYIOT WX  BBLIBIDKEHHIO,
aKIEHTUPOBAHUIO BHHUMAaHMs 4YWUTaATeNs, a
CIIEZIOBAaTENIbHO,  BBIACIICHHIO  ABTOPCKOW
TOYKHU 3peHus. OTCTyn MPONUCHON OYKBBI OT
OCTaJIbHBIX OYKB MOJYEpKHUBAaeT ajihaBUTHOE
MpeJCTaBICHNUE aTpuOYTUBHBIX
KOMIIOHEHTOB, YTO B CBOIO  OdYepenb
CBHUJIETEJILCTBYET O CII0)KHOM BCECTOPOHHEM
MPEJCTaBICHHH KOHIICTITYaTbHON CTPYKTYPHI
paccMatpuBaemMoro  konuenta.  Cremyer
OTMETHTH TaKxe, 91O rpapuvecKku
BBIJICJICHHBIE JIEKCEMBI INPEICTaBIISIOT COOOH
CTHJIUCTUYECKH  HArPY)XCHHBIE  €JIMHUIIBI
(amuTeTHI, MeTadopsl, OKCIOMOPOH),
BBIpA)XAIONINE KaK TMOJOXHUTEIbHBIE, TaK MU
OTpHILIATENIbHBIE TPU3HAKKM 0003HAYEHHOTO
KOHIIENTa.

Takum obpa3zom, rpaduueckoe
BBIJICJICHUE 3aHMMAET BAXKHOE MECTO B
o01ielt cucteMe MHANBUAYAIbHO-aBTOPCKUX
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PECYPCOB BBIIBIDKEHUS B quanore. B nemom 3ariaBHble OYKBBI, IYHKTyallusl, TUpE U
WHJIMBUIyaJIbHO-aBTOPCKas MaHepa MHOrotouusi. Hy>)xHO Takke OTMETHTh, UYTO
rpaduyeckoro  opopMIEHHSI  S3BIKOBBIX YaCTOTHOCTh  yNMOTPEOJIeHUsS  yKa3aHHBIX
€AUHUI] SIBJISETCS OJIHUM U3 KIIIOUEBBIX, CPEJCTB 3aBUCUT HE CTOJBKO OT XapakTepa
HaubOojee JAKOHUYHBIX U A(PPEKTUBHBIX SMOIIMM, CKOJBKO OT CTENEHUW HX Hakajia.
CIOCOOOB  TPAHCISIHMU  CTHIIMCTHYECKOTO Uem cuiibHEE SMOLIMH TIEPCOHAXKA, TEM Yallle
norennuana XJI. Haubomee yacToTHBIMU aBTOp UCMOJb3YeT rpaduueckue CpeacTBa.
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Hopmypooosea H. [Tpaguk eocumanapuunz KOZHUMUG-CHIUAUCMUK XYCYCUAMIADU
myannugh konyenmyan Oyné manzapacu ughooacu cugpamuoa. baouuti ouckypc myainugh Hymgu
6a NEPCOHAdC HYMKUOA KYIIAHULY8UU 2PAPUK  BOCUMALAPHUHE — MYPAU-MYyMaHauey Ounam
Xapakmepaanaou (cy3 6a canjiapHuHe Kypcus ounam axcpamuiuwiu, 6ow xapgrap ounan éunuuiu,
CY31apHUHe UYEOH wpugm ouran axcpamuiuwiy, cyziap, oooiap, abzayrap opacuoazu npodeunap,
MYPAU WAKILAPOacy 2eoMempuK (hueypaiaprHume, WyHUHe0eK NyHKmyayus 6eneunapu: YyHoo8, Cypok,
KVn HYKma, mupe, Kaec, KYUIMUPHOK, Yu3ukua (Oeguc), HYKma KyUMACIuK KaOUlapHuHe
uwnamunuwu). I pagux eocumanapnune acocuti easugacu (QyHKyuscu) OuKKamHu mopmuud,
IMOYUOHANL MABCUP KYPCAMUul, NOOMeKCm (Mamu uduod MAamu)Hu apamuul 6d KOHYenmydl
axamusmiau axoopomuu ugooanrawea ypay bepunioup.

Normurodova N. Cognitive-stylistic peculiarities of graphic means as an explication of
author’s conceptual world picture. Literary discourse is characterized by a wide variety of graphic
tools used in the author’s speech and the character’s speech (emphasizing words and sentences in
italics, spelling words and sentences in capital letters, highlighting words in bold; spaces (between
words, chapters, paragraphs), using different forms of geometric figures, as well as punctuation
tools - exclamation point, question mark, ellipsis, dash, quotation marks, brackets, hyphenation,
lack of dots, etc.). Graphic tools are characterized by pragmatic significance, stylistic marking and
emphasis, including a pragmatic attitude used to attract attention, functions of emotional impact,
creating subtext and expressing conceptually significant information.
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