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“)KEWH D¥IP” POMAHU/JIA TEHJIEP BA )KMHC BUJIAH BOFJINK
META®OPAJIAPHUHT ®AOJLIALLYBHU

Yayzoea llloxuoa Illoxpyxoena,
Cam/[4TH 2- 60ckuy doxmopanmu

Kanum cyznap: konyenmyan memagopa, pemunuzm, Kagacoazu Kyui, Mycmaxui aéi, ceHoep
OMUTLILAD, UNCMUMOULL Wapoum, gpetim, B0KelUK.

BukTtopusi naBpu anabuértu HamyHacu
oynran "XKeiin Diip" pomaHu OOII KaXpaMOHH
MKOOU M MEePCOHAXK SKaHJIUTU
amabuéTuryHocaap  TOMOHHIAH  YBTHPO(D
stiwirad (Taylor, Shuttleworth 1998:29-41;
Chase 1984). JKelHHHMHT TYFpUCY3IUTH Ba
I U3XOpHAAard  CaMUMHIUIUTH  XaTTo
3aMOHABUM YKYBUMJIADHM XaM Xanparra
conaau. YIapHUHT (GuKpuya, poMaH "UcEHUM

bemMuHM3M" pyXHIa CYFOPWITAaH OMHII.
UyHkn ynap KetHHUHT MKOOHI
cupamiapuHu  ">KaMmuATaa Xa€T KEUHPUII

MebEpiIapy Ba aHbaHAJApPUHU WHKOpP 3THII"
cudaTuaa TabpudIaliHu MabKyad Kypaauiap
(Gilbert and Gubar 1979:339). Tankunuunap,
Oynnan Tamkapu, JKeliHHM arpodunarunap
YHUHT  aKJI-3aKOBaTH  Ba  HXTUPOCIHU
Myxab0atu  cababmu  yHYIMK  KaOyi
KUJIMaraHjJuKJIapuHu TabKUU1a0 yTagunap.
XakuKaTaH XaMm, y MyCTakui (UKp FOPUTHUII
Ba Kapop YMKapHIIra MoWmia Imaxc. AMMO,
pOMaH MaTHM OWJIaH TaHUIIMII >Kapa€HUIa
Oom KaxpamMoHra HucbaraH Oepuiaérran
0axo xap JOMM XaM XaKuKaTra Moc
KeJlaBepMAacIuruHu Kypamus. 3epo, XKeitH —
KOHYH-KOHMJanapra, TapTuoTa puos
KWJIaJMTaH MHCOH Ba IIy KOWJAajapra axi-
3aKoBaT wia EHpamanu. TaaKukKoT4YuIapIaH
Ooupu Kaiia stranujex, "KeitH sxTupocian Ba
naTpuapxai THU3UM KouJalapHiaH BO3 KeuraH

Oyica-ma, JNEKWH, Yy MYCTaKWUIMK Capu
Kys€TraH  Kagamiapuma y3  Basudacw,
XU3MaTH Ba TaHJIOBH HUMaJaH uOopar

OYIUIITN KEPaKJIUTUHU SXIIA XUC Kujdaau. Y
KaMmusATra spkakcudar omam OwmnaH KupuO
KeJMIIHM Xe4 KadoH Op3y KWIManIu.
AKCHHYa, YHUHT XaTTH-XapakaTjiapu JOMMHNA
paBMILAA KaliCH )KUHC BaKWJIACH SKaHJIUTUIAH
napax 6epud Typagu" (Conness 2004:130).
Jlapxakukar, 6M3 XaM pOMaH MaTHHU

Ounan Oartadcnmn  TaHMIIMII  KapadHHIA
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Keitnauar aénra xoc uddatu Ba KUHCTA
MyHOcabaTu ¥3 JaBpura Hakazap MoC
KEJIMIIMHU Ky3aTauk. Xa, JKelH KaTbusTiu
Ba OJXTUPOCIHW MIaXC, aMMo, Yy Kaepaa
oymumunan  (Jlopyn, Topubunba  &Eku
MopTtoHna) KaThu — Hazap, mnaTpuapxai
Ty3yMHU TaMOMaH HYKKa  4YUKapuira
MHTWIMagu. Y  Cy3CcHU3, MYCTaKWUIMK,
OPKHUHJIMK Ba TEHIVIMK Tapadaopu, JIEKUH,
OymapHUHT Oapyacu WXTUMOMW Tanadiap
noupacuna, Omrox OenruiaraH Kowjajiap
KaMpoBHUJ1a OYIIMOFH JTapKOP.

busnunrya, Pouectep XKeitara raspud
Oepuiiga Oexopra yHM Kylira KuéciiamaraH
oynca kepak. Kuécnanr:

| see at intervals the glance of a
curious sort of bird through the close-set bars
of a cage: a vivid, restless, resolute captive is
there; were it but free, it would soar cloud-
high. (Chapter 14, p.130);

"Jane, be still; don’t struggle so, like a
wild frantic bird that is rending its own
plumage in its desperation.”

"I am no bird; and no net ensnares me;
| am a free human being with an
independent will, which I now exert to leave
you." (Chapter 23, p.241).

"...Consider that eye: consider the
resolute, wild, free thing looking out of it,
defying me, with more than courage — with a
stern triumph. Whatever | do with its cage, |
cannot get at it—the savage, beautiful
creature! If I tear, if | rend the slight prison,
my outrage will only let the captive loose.
Congueror | might be of the house; but the
inmate would escape to heaven before | could
call myself possessor of its clay—dwelling
place.

And it is you, spirit—with will and
energy, and virtue and purity—that 1 want:
not alone your brittle frame. Of yourself you




A 7 0 "
& | Xopwxxuu punonorua N°1, 2021 uun

could come with soft flight and nestle against
my heart, if you would: seized against your
will, you will elude the grasp like an
essence—you will vanish ere | inhale your
fragrance. (Chapter 27, p.304).

Oxopuparn  maTH  mapuanapuja
Pouectep  KeitHHum  Tabpudnam  y4yH
TYXTOBCHU3 "Kymr" Metadopacuaan
dolinamaHaéTraHiHd ~ Kypamus3. Opnatna,

KYLUIApHUHT WKOOMH Xuciariaapu yJapHU
ojJlaMIaru AXmJd Hapca Ba XoJducajiapra
Xxocjamra — HMMKOH — Oepaau.  Macanan,
yIApHUHT OCMOHJArd cepxapakaT Nupnupad
(yuuO) ropraH raBgacu THHYIHK, O30/JIMKKA
KUECTIaHca, YJApHUHI cadpamd €KU 4yryp-
YYFypH Xa€T 3aBKUJ1aH, OaXTUEPIMKIAH JapaKk
oepasu.

PomanHM yKuII1a JaBOM KHAJIaMU3:

Once more on the road to Thornfield, |
felt like the messenger-pigeon flying home.
(Chapter 36, p.406).

But in his countenance | saw a change:
that looked desperate and brooding—that
reminded me of some wronged and fettered
wild beast or bird, dangerous to approach in
his sullen woe. The caged eagle, whose gold-
ringed eyes cruelty has extinguished, might
look as looked that sightless Samson.
(Chapter 37, p.415).

The water stood in my eyes to hear
this avowal of his dependence; just as if a
royal eagle, chained to a perch, should be
forced to entreat a sparrow to become its
purveyor. But | would not be lachrymose: |
dashed off the salt drops, and busied myself
with preparing breakfast. (Chapter 37, p.423).

Oxupru yuTa napua "Kymr"
Metadopacura mypoxaar JKeHHHMHT HYTKH
Y4yH XamM Oerona SMaCJIMTuIaH TYBOXJIMK
O6epagu. bupunun mapuaga KeitH @ ¥3
xonatuan  (TopHuupara kaiitum) '"yidra
ydaétran xabapum — kabyTapra yXmaTMOK/Ia.
3epo, Keitn kangaiinup O6eroHa ropTra smac,
Oaku 3 ypraHraH MakOHTa KaWTMOKJIa Ba
IIOIIHJIUIIN TAOUHIA.

Keitn  Topuduipara KalTraHuzax
cyHr PouecrepHu yupaTtumm MyKappap,
aMMo, Oy yupamyB KaHAall KEUMIIUHU

Oounonmaciaan xaiipon. UYynkum Pouecrtep
KaHTaWaup ONaud KyImda »Mac, Oaku
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"kadacmaru Oypryr" Ba Oypryrra TycaTiaaH
SIKUHJTAIITATIT XaB(JIH.

Pouecrep yuyn aca XKelin "ocMonaaru
oman" OYynmuO KolaBepaau Ba VY3 Kauow
(kyworm)an  Keitngek kym yuyn ys"
oymummaan koumaiian. Kuécnanr:

"Never will, says the vision? But |
always woke and found it an empty mockery;
and | was desolate and abandoned—my life
dark, lonely, hopeless— my soul athirst and
forbidden to drink—my heart famished and
never to be fed. Gentle, soft dream, nestling in
my arms now, you will fly, too, as your sisters
have all fled before you: but kiss me before
you go—embrace me, Jane." (Chapter 37,
p.417).

"Oh, you are indeed there, my skylark!
Come to me. You are not gone: not vanished?
| heard one of your kind an hour ago, singing
high over the wood: but its song had no music
for me, any more than the rising sun had rays.
All the melody on earth is concentrated in my
Jane’s tongue to my ear (I am glad it is not
naturally a silent one): all the sunshine I can
feel is in her presence." (Chapter 37, p.423).

"Miss Eyre, | repeat it, you can leave
me. How often am | to say the same thing?
Why do you remain pertinacious perched on
my knee, when | have given you notice to
quit?" (Chapter 37, p.426).

"Kym" MmetadopacuHUHT 3pKakiapra
Kaparasja aémnap Tabpuduia KyTI
WILIATUIAIIHHAHT cabaomu, 9XTHMOJI,
KYITHUHT FOMIIOK, HO3UK Ba Ty3an Kuédacu
aéIHUHT HA30KaT/IM Tabuarura S'/XI_HaTI/IJII/II_HI/I
OwnaH  OOFTUKIUD. [ynunr  Ounan
Oupranukaa, KyIIHUHT Oab3d XHCIaTiIapu
KUIHAA CaJlOuid accolMamnus TYFIUPHUIIN
MyMKHH. JKymnaznaH, Oy HO3MK >KOH30TJap
y30K BakT MoOaiHMAa Kadacma KOJTUIIH
XamJa IIyHUHT OwiaH ¥3 Xy kalluHUra Xy3yp
Oarunuiami  MyMKHUH. AMMO, KYIIHUHT
OyHnai XyCyCHUATIapU XaMm alpum
xoyatnapaa aémiap TaKAupura Moc Kemuo
KOJIau: YH-pY3FOp, OWIa TallBUILIAPH,
xamoajmaru MyxuT "Kadac" Taliépnamu
kyrunradn xon. Iy Ooumc, Oamumii acap
WOKOAKOpPJIapH  XOTHH-KHM3Japra HucOaTaH
KaMuATIa KyUuiradn YEKJIOBIIADHU
tacBupiamaa "Kym'" meradopacugaH Te3-Te3
¢oiinanann® typagunap. KymnamaH, y30ex
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Q2
MyMTO3  ana0u€TH  HaMOsSHIAJapH  Xam "XUYUH]IEK sruyB4aH" OYTUIITMHU
deoman KamusITIA MaBXyA OYiraH asHWIHA XOXJIANIH:

axBOJIHM TacBupyamga "Kadacmarm Kymn"
oOpasura Ky 6opa MypokaaT KHJITaHIap.
Kadacnaru xymHuHT Xaétn XaBhaaH
Xomu Oyica-ma, JIGKWMH, Yy O30[JIMK  Ba
MYCTaKWJUTMK ~ OaxThra Mysccap  3mac,
OJIaMJTHKJAry KyIJIapU CUHTapU dPKUH KaHOT
KOKa OJIMAJM, YyHKH KAHOTH Ba OEFH
Oornanrad. bo3 ycrura, kadacmarm Kymr y3
MMKOHMATIApUIaH (polganaHuin XyKyKHIaH
Maxpy™m, YHUHT KyJIHJaH KelnraHnu Qaxar
caifpamy OunaH Xy KalMHHUA XypCaH I KUJIUII.
By — aénHuHT nemonacura OUTHIITaH TaKIHp.

Banepus  Ctun  ryBoxyiuk  Oepuiuunua,
"kuponnya BukTtopus gaBpuga  Amaras
aénmHUHT sAroHa Basudacu — ¥3 XYCHH-

KaAMOJIMHY cakjamaad uoopar Oynrad. YHra
JOWMHUM PaBHILLA YUPOH DHI MYXHUM XHCIAT
sKkaHouru  ykrupuO®  kenunran"  (Steel
1985:102).

"Keitn ~ Diip acapuHUHI  aén
nepcoHaxknapu aifHaH my "kKadacmaru Kymr"
tumconuaup.  JKymnanan, JKopxuananu
onanuran Oyicak, Pujuap OWJIACMHMHI 3HT
xympyiicu Oynran Oy KHU3HH ¥3 YHpOIH
TapOusicura TabCUp KypcaTaau Ba y XyAOuHTa
ainanHaav. Mapxya WOKTUMOMH KOMAAJIapra
6uHoaH JKOH 0Ta-OHaCHHHUHT XaMMa MYJIKHTra
OynaranuHu kypran JKopxuaHa KucMaTAaH
3opiaHaau xamzaa Jlopa OpBuHra Typmyiura
YUKOJIMAaraHu y4yH DJM3aHU aildoiop Kuiaau.
DHIWIMKAA YHUHT Xapakatu "kekca Oynca-
na, JeKuH, Ooil KyQpTHM TOomuMUL  an
advantageous match with a wealthy worn-out
man of fashion" (Chapter 22, p.230).

K¥ypunanuku, Hlaprorra Bponrte Oy
KM3HUHT  KucMmatugaH  adceycna.  JKeitn
XOTHHJIAQPHUHT OILIXOHAJa TYMIaHUO KOJTaHU
xakuna xabap Oepaérranmpa sHa Yima
"kadacnaru Kym" obpazu daomramanu: "they
dispersed about the room, reminding me of a
flock of white plumy birds " (p.160).

Xynau 1y KaOwinard oOpa3iIuKHU
Wurpam XoHMM TaBcu(UAAa XaM ydpaTaMH3:
"infatuatedly pluming herself on success,
when her pride and self complacency repelled
further what she wished to allure™ (p.175).

WNurpam  xonuMmHuHr  Podgecrepra
TypMylLIra YHMKHII pekacu OOIIKAa4apoK: Y
3pHH  ¥y3ura pakoOaTuMm dMac, OalKu

"
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"Whenever | marry,” she continued
after a pause which none interrupted, "I am
resolved my husband shall not be a rival, but
a foil to me. I will suffer no competitor near
the throne; I shall exact an undivided homage:
his devotions shall not be shared between me
and the shape he sees in his mirror. Mr.
Rochester, now sing, and | will play for you."
(Chapter 17, p.168).

AMMoO, adcycku, op3y  amaira
olMaczaH Kojaau. Podecrep oxup-okuOaTmaa
JKelinan TannaraHugaH cyHr, MHrpamMHuHT
Kapy KU3JIMKIAH KYTYJIMII PeXacu XOMXaél
0ynu6 Koaau.

Pomangarn sHa Oup anm mepcoHax
Bepra Meiiconnunar "kadacu" — 060i0XOHA.
YHUHT AroHa ymuanu OHACUHUHT oTa-
OHAaCHAaH KOJI'aH MYIJIK. BI/IpOK, oTacu Ba
aKajlapyu YHHUHI HOHOﬁHK XYJIKUHU HaMOWHII
3TMACIUK Y4yH SIMalika oposura >KyHaTUIITHU
MabKyJ KYpHILAIu.

Pomanuuar 12-606m OomnmtaHummaa
Keitn Deiippakc xonum TopHpumpara wyn

OJINIIIN 0aéH  kwmmHaétranuma  JKelH
TycataaH aénmapHUHT JKAMUATIATH
HOXAKJIMKIApJIaH  HakKaaap  a300JIaHUIIN

XaKuaa Cys3jaanau:

Millions are condemned to a stiller
doom than mine, and millions are in silent
revolt against their lot. Nobody knows how
many rebellions besides political rebellions
ferment in the masses of life which people
earth. Women are supposed to be very calm
generally: but women feel just as men feel;
they need exercise for their faculties, and a
field for their efforts, as much as their
brothers do; they suffer from too rigid a
restraint, too absolute a stagnation, precisely
as men would suffer;. (Chapter 12, p.101).

Hapxakukar, Pouecrep  JKeliHHM
Kadacmgaru KyIIra yXmarranuaa y
naTpuapxain TU3UM KOHYH-KOMJaJIapH

aélIapHUHT MYCTaKWJUIUTUHU KATTHK 4YeKIad
KYWTaHJIUTUIAH HOPO3U SKAHJIUTUHU MAabiyM
kunaan. JKeHHHUHT Kyinm Tabaka BaKWJIH
Ooynumu Ba JloBynarn MaBKecH mryHra cabad
skannuru Pouecrep kymmaérran "close-set
bars of a cage" Ba "captive" kabu ubopanapaa
HaMmo€H OVymamu. AiHn maiitna, Keitn
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"mMaronaTiu" (resolute) Ba "THHUO-THHUYMMAC"
(restless) nHCOH Ba 03017UK, MyCTaKIIIITUKKA
uHTHIYyBYaH 1maxc. Iy cabab Oyica-ku,
Pouecrep yHM '"WHTHIYyBYaH, Xapakaraaru
kymra"  yxmaragu:  "When you are
inquisitive, Jane, you always make me smile.
You open your eyes like an eager bird, and
make every now and then a restless
movement” (p.296).

Pouectep Ba Keiin TopHbumibg
oJlYazopuaa yupalirasjiapuaa "Kymr"
metadopacu Oomkaya TAJIKMH]A
daomnamanau. Duau XKelH Kadacra KYHUKKaH
KOH30T 9Mac, OalKkW KaHOTIApH OwiIaH

kKapacuu  ypuO®  cUHAMPUO  O30JUIMKKA
yukaétran Kymaup. by, ¥3 HaBOaTuna,
KaMUATIATH HOXAaKJINK Keitnau

Pouecrepnan axpara OJMACIMTHIAH Japak
oepanu. Kuécnanr:

"Jane, be still; don’t struggle so, like a
wild frantic bird that is rending its own
plumage in its desperation.”

"I am no bird; and no net ensnares me;
I am a free human being with an independent
will, which | now exert to leave you."
(Chapter 23, p. 241).

KymHuHT  KHCMOHUH  KapoxaTu
XKelHHUHT pyxuil KapoxaTMHH MeTadOopUK
nudomanamMokia. "Kadacnaru Kymr"

Metadopacu JKeWHHUHI KanOura kapoxaT
W3MHU KOJNJIUpPaau Ba 11y Oouc Oy YXIIaTHII
TYFPUAAH-TYFPU UHKOP 3TUIMOKAA: "no bird;
and no net ensnares me",YyHKH Y Y3UHH
"MyCcTakwI XOXUILIM 0307 Imaxc (a free
human being with an independent will) ne6
Onmmamu.

OpTubop Oepunr: XKeitH "woman"
CY3MHUHT YpHHUTA "human-being"
("omam3on") TyLIyHYacura Mypo>Kaar

KIWIMIIAHUAT cababu XaMm KamusaTaa V3
YpHUTa dTra OYIUII HUSATUTA UITOPAIHP.

Keiin KyJU1a€Tran SHA oup
Mmetadopuk nbopa "no net ensnares me" (xeu
KaHJall Ty30K MEHH ynuiad Typoiamaiau')
xaBduu XOJaT/AaH xabap 6epuo,
TopHbunbanan KeTUIl XakuJgaru Kapopu
TYFpUIUTUTa UIIOHY Ounnupanu. Pouectepra
XOTHH Oyium xaMm xaB(aaH Xojau smac: 'to
have surrounded to temptation; listened to
passion; made no effort— no struggle — but to
have same down in the silken snare” (p.345).
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XKeitn Pouecrepra Oyiran ceBrucUHH
KH3FaHUII Ownan Oupranukna, V3
MYCTaKUJUTUTUHU "unak TY30KKa"
aIMalllMIIHU  XaM HcTamaau. JSIxmmcwu,
Oapua "kKadac'mapgaH YMKWAII Ba Y3JIUKHU
cakiab KOJTHIIL. Typmymira YUKHUO,
MYCTaKWJUIMKHM ~ WYKoThIn  Yyitm JKelHHH
WKKAJIAHTUPMOK/A, AHUK Kapopra KeJuIl
myammo. Aunbarra, Xeiin Pouecrepman Bo3
Keya onMaiinu, yHra OOFfiIaHu® KOJIraH.
PomanHuHT OXUPTHU caxuanapuna
XKeiitnnunr TopHpunpanan Kerumra pos3u
OyIraHuHU KypaMus3.

Keiinnuanuk PoyecTepHUHT aKjiIaaH
o3ran xotuHu bepra Meiicon xakuna xabap

KeJraHuaaH CYHT TVH TapaaayIn
tyxTatunagn Ba JKelH, PoudectepHUHT
KacaMmmra KapaMmacaH, TopupunbaHu
Tanuiad KeTumra axJa Kuiaau. UYyHKH y
Pouectepunnr aBBaJITU CEBI'WJINCH
CenMHHUHAT X0JlaTura TYLIUIIHA

XOXJIaMal . AUYMKJIaHTaH Ba TYHIKYHJIMKKA
tymran Podecrep sHa "kadacma kym"
MeTadopacura MypoxaaT KHJIUIIra Maxoyp:

Whatever | do with its cage, | cannot
get at it—the savage, beautiful creature! If |
tear, if I rend the slight prison, my outrage
will only let the captive loose. (Chapter 27, p.
304).

Ymby xonarna wmetapopuk Qpeim
KyHHUaru KypyuHUIIIa PUBOKIIAHATH:

Its cage— the frame, the body, the
superficial Jane;

Bird in the cage— the free spirit of
Jane;

Seized against the will— the act of
forcing Jane to stay against her will.

Pouectep "cage" ("kadac")man
Tamkapu, JKeHHHUHT »KXUCMOHUU XOJaTHhra
umopa kwiysun “the slight prison”, "the
house", "its clay dwelling place” xabu
MeTadopanapra MyporKaat KAJIaIu.
KelitnHuHr TabWaTH, MYCTAKWI PYXHUSITHUTA
umiopa KujaauraH Metadopanap KaTopura
"the savage, beautiful creature™, "the captive",
"the inmate" xaOumap Kupamu.

VYuyrmaiinukku, Oy cadap "kadac"
MabJIyM  Japaxkalga  XMMOsS ~ BOCHUTacu
Bazuacuan  Oaxapamu. KeitH xo3upru
X0JIaTJa »dXTUpPOC YHU (¢akar KypOoHTa
AlJIaHTUPUIIA MYMKHUH Ba YHUHI Y3JIMTUHU
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caka0 KOJINIII nynuaa XapakaTu
PouectepHunr KaXJIMHU 6ocum
MYMKUHJIMTUHU ce3aau. Pouecrep xam, ¥3
HaBOaTUAa, XO3Up Y3 HCTaruHU KOHIHMpA
OJIMACJIUTUHU Ce3aJH, XaTTo, "y OOCKUHYH
cudaruma yira kupca xam" (the conqueror
might be of the house) "maxOycHu TyTta
onmaiimu" he cannot get the inmate). Ammo,
Xyoaud 1y Max0yc — axauia MaxkKam
TypyBUYH, XapakaTdaH, Kanou mok JKeitHHM
HCTaMIN,X0JI0C.

"Kadpacmarm  xym"  meradopacu
Pouectepuunr Xelinra konum Ba @paHuusra
XaMpOXJIMKJIa OOpHUI XaKuaaru Takingra paj
KaBOOWHU OJITAaH CYHITH PYXHH XOJaTuiaH
xabap Oepamu. Huxost, y XKeliara kerwmra
pyxcar OepHIll JO3UMIMTHHH (QaxMiaiau.
Ymby wMeradopa, HIIYHUHT/ACK, a&UIapHUHT
WKTUMOUN  IIapoWTura HUcOaTaH KHUHOS
POJIMHU XaM yTaMOKJIa.

ABanru Keiin "kadacnma" Oymumira
taMoMaH po3u Oynmaca—ma (I am no bird, I
am a free human being), keliuH Heragup y3u
Ba PodecTepHUHI XO0JaTH, XUC-TYHFyJapyuHHU
TacBUpJall y4yyH sHa yma "Kadacaaru Kym"
Metadopacura MypoxkaaT Kuiaau. bynmait
KECKHH Y3rapuIIHUHT cababu HuMaaa skaH?

Keiinarn caxudanapna Xeitn y3uHu
"xabapun kaOyrapra" (messenger—pigeon)
yxmarmokaa. by xomatna y Topudunbara
KaiTumra kapop Kwinb Oynran. YyHku y
PouectepHuHr Mopronra TakIuQ
KWIMHTAHWJAH CYHITH axBOJUHU Y3 KYy3HU
Owran KypMoKud. AMMoO, sHaunukna JKeilH
0araMOM y3rapraH: y KarTa OWJIAHUHT
MEpOCXypHUra aWjlaHraH MYCTAaKuJ II1axc;
KUSH, KApUHAONUIAPUHH TOMraH Ba ylap
OWjaH  KapuHAONIYIINK  PHINTATAPUHU
TUKJarad. Y ¥3 KacOMHU TOINraH — MakTalia
VkutyBun. Y sHau Pouecrep Omman Hadakar
MabHaBUH, OaNKU WKTUMOUN KUXATAAH Xam
TeHI XyKyKJIM Imaxc cudaTuga ydpaiia
onanu, 4yHkH y "mycrakui aén" (independent
woman). Jlemak, "xabapumu kabyrtap" oOpazu
JKelHHUHT XypCcaHTUUIUTH Ba cO() HUSITUIAH
napak oepaju.

Oeonannapua Ooii-OamaBiar  yitHU
Kypuil uctaruga kadtran JKeitH "kom-kopa
Baiipona"nu (blackened ruin) yupatamu Ba
Munkotnarn yira Oopu0O, "€HHO Tamom
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Ooynran uwraHok"ka (burn—out shell) Huma
OyNraHuHU CYpany.

bepranuHr énruHa XaJoK OYJITaHu Ba
PoyecTepHUHT THUPUK KOJTaHUHU SIIUTraH
3aXOTHEK, YHUHT SHTM MaKOHHUra oJu0
OOpUIILTTIAPUHU WITUMOC KUJIA U,

Oepuaunna  smaérran  Pouecrtep
XKeitara kadacra conauHraH HWUPTKAY EKU
oypryrra ("a fettered wild beast or bird", "a
caged eagle"), uYyHkum EHFHH acoparTy,
KUCMOHUN HYKCOH Ba auWHApIIM YTMHII YHH
XapaKaTCU3JIUK, HOYMUICU3IUKKA €TakJaraH
sau. HOxopuaarn wmetadopanap aBBaap
Pouectep TOmMOHmman JKeitnra HucOaTaH
ailtTuiran "kadacmarm  Kym" — TacBHpHUTa
KUHOSUIA ~ WIIOpaaup. 3€po, OJIuHIapu
"kaacmarm KymHH" OBNAIIHM  XOXJaraH
IIAXCHUHT y3U Kadacaa Ba Epamra MyXTOxX.

Ma3zkyp xonaT KeWHHTU caTpiapia
ssHaja EPKUHPOK TACBUPJIIAHMOKAA, YYHKH
Keitn Pouecteprun "3amkupOaH] KUJIUHTAH
Oyprytra" yxmaTMoKaa:

"The water stood in my eyes to hear
this avowal of his dependence; just as if a
royal eagle, chained to a perch, should be
forced to entreat a sparrow to become its
purveyor. (p.417)"

by epna sparrow "aymuyk" — XKeiin,
YyHKH y "SIHUMITaH Kyll"HUHT €pAaMynucy Ba
HaXXOTKOPH Oynuira Taneép. C.
O®paiimaHHUHT Kaliauya, JKeHHHUHT HOTUPOH
SPHUHT  HAXOTKOPU  OYIMIIM  XaKuJaru
Kapopu OeuxTu€p aéulapHUHT TaKAUpra
OyiicyHHII Ba XYXallMHra XHW3MaTKOPJIUKHH
¥3 Oypunm 1e0 OWIMIIMHMHT HaMyHAaCUIUP
(Fraiman 1996:630).

SAna Oup tankuxotruu "XKeitn Oiip"
pomanu Taxjaunura Oarunuianrad "Heading
Out is not Going Home" Homnu makonacuaa
UIyHTra SKUHPOK (GUKpHU Owinupanud. YHHUHT
Kaiiauua, Pouecrep  JKeliHHM  MaBxkyn
TH3UMTa MOCJIAIIUINTAa KaHYaIUK UCTaMacHH,
JeKuH, y OyHaaH OyTyHiaii HOpO3HM Ba
KapIIWIUK KYPCAaTUIIHH JaBOM OSTTHUPAIH.
Uynku "XKeliH MaBXyJ TU3MMJaH HOPO3H Ba
KapIIWwIMK Kypcata oOJIaiuraH maxcauap"

(Monahan 1988:595). SHru KyQTIuKHU
0apro KWJIMINTa MHTHIIMII YHTa KyIIIMYa Kyq
OarvuIangu.

PomanamHr  skyHHET <~ OoOmapuma

"kym" wmeradopacMHUHT sHa (aosanyBu



Xopwxun punonorua N°1, 2021 iimn

Q2
Ky3aTtunaau. Ouaunukaa JKelin Podectep Topupwibara KauTHo Pouecrepuu
yayH "ysa"maru €ku "xyp Oymamuran" (nest; KypraHugan Xypcann OVymamu. Agnennan

sing high; perch) ocmonmaru Typraiira
(skylark) aitmanran. Xeiin xam OyHpmaii
yxmatum metadopanapHu KaOyn KUJIHINTa
taiiép. Yoy meradopa XKeitnuunr Pouecrep
xaérura OarunuiaérraH XypcaHAYMIMK Ba
WIIIOHY/IaH Japak Oepaju.

Onpuuru caxudanapaa KeITUPWITaH
Omumn  [uxkconnunr  "Op3y"  (Hope)
capJjaBXaliy IIebPUHU HA OUp OOp dCIANITUK:

Hope is the thing with feathers,

That perches in the soul,

And sings the tune — without the
words,

And never stops at all.

[Mewpnaru "kym" metadopacu "with
feathers" Podyectepuu pyxianTupaéTraniek, y
XKeitnau ¥3 op3ycura KaHOT OaFuIILIaIIdTra
ymuasop. KeitH xam  "Haxor  Kymu"
OynuIIIaH KOYMaiIu, SHAM XaéT KEUUPUII
TaMoMwIapura amajl KWIMII [aTpuapxain
THU3MMIa Tab3UM KWIHII, TE€TaHu dMac.

Capa [Teapcon €3raHu/iex,
"Xeinaunr  "aénmapua  OYHcyHuIIM'"HU
Koujanapaan (apku UIyHIaKH, y Oy WYIHH
UXTUEPUM paBulla TaHuaiau. bus yHu
OHagaH Kkypa €m Ooma, OekamaH Kypa
XU3MATKOp, SpJaH Kypa XOTUH poJauia
KYIPOK Kypamu3. AcocHiicy, yHra 11y posuiap
€KaJu, YyHKH 11y MakoMJia y3 MCTaKJIapuHU

pyéora  umkapumn  MyMmkuH"  (Pearson
2008:111).

buznunrya, Keitn dpKaK-aén
MyHOcabaTnapuHu OyTyHiai Oolikaya wu3ra
Tympuil — tapaggopd  smac.  Mycrakui
OynuI,  yHMHT  Ha3AMJda,  XOTHHIIUK
Ba3u(acuHU OakapUIIHU HWHKOpP 3TMalu.
BbynuHr  ucboTMHM ~ poMaH =~ MaTHHJIA

BOKEJIaHTaH YCUMIIUKIAp JTyHECH—(opara
onzg MeTa(bopanap MHCOJIM[A XaM KYy3aTHII
MYMKHH.

MacanaHs:

I half ventured to hope that he would,
even after his marriage, keep us together
somewhere under the shelter of his protection,
and not quite exiled from the sunshine of his
presence. (Chapter 22, p.234).

PoMaHHUHT oOnauHTU caxmpanapﬂz[a
0aéH  KWIMHraHugek, Puja  XOHHMMHHHD
kKaHozacura kerraH JKeiiH Oup oif yrrau
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Pouectrep Wurpamra yislaHumM XakKujgarv
xa6apHH SINUTraHura KapamMaclaaH, XajJid XaM
Pouectrep yHM XuUMOS KWJIUIIUMJIAH YMH]
y3Maiau. "Hapaxt" MeTadopacuHUHT
Kymnanumuaa Pouecrep Anens Ba JXKeitHaek
ryuiapra cosiOoH Oynuira KOJUpJUIrura
uiopa, SbHU Yy IIYHJAal KarTa Japaxrt.
Masbaymku, apapaxT wmeradopacu KymuHYA
9pKaK JKMHCHTa XOC XapaKTepHH HQoaaaIt
Y4yH KYJUJTAHWJIA]IA. "Keiin Ditp"
POMaHUHUHI (I)CMI/IHI/ICTI/IK MaB3yCHu Ba
pyXuUsATAa OUTWITAaHUHHU YBTUOOPTa OJIAJUTaH
Oyncak, mgapaxT MeTaQOpacHHHMHT yIIOYy
MYXHTIa KYyJUIaHWITaHu Oupo3 Oyica—na,
XaupoHapJIH. UyHku Keiin TOUMO
MYCTAaKUJIJIUK, SPKHUHIIUK nucrarunaa
Oynaranugan  xabapaopmwus. AMMO, y
KAMUATIATH yAyM-aHbaHajdapAaH OyTyHIai
BO3 KE€YOJIMalIu.

dayna wmeradopacu PouecTepHUHT
HYTKHJIa XaM ydpaiau. Y 6ab3u BazusTiIapaa
Anenp Ba KeliHHu Tryn €ku  Oomika
YCUMIIMKJIApra KU€CIan iu:

I have been green, too, Miss Eyre,—
ay, grass green: not a more vernal tint
freshens you now than once freshened me.
My Spring is gone, however, but it has left me
that French flower on my hands, which, in
some moods, | would fain be rid of. Not
valuing now the root whence it sprang; having
found that it was of a sort which nothing but
gold dust could manure, | have but half a
liking to the blossom, especially when it looks
so artificial as just now. | keep it and rear it
rather on the Roman Catholic principle of
expiating numerous sins, great or small, by
one good work. (Chapter 14, p.131).

Keitnarn 600ra Ha3ap TanuiaiMmns:

..but hearing that she was quite
destitute, I e’en took the poor thing out of the
slime and mud of Paris, and transplanted it
here, to grow up clean in the wholesome soil
of an English country garden. (Chapter 15,
p.135).

By epma PEOPLE ARE PLANTS
KoHIenTyan Metadopacu ¢daouianmMoKa.
S'/CI/IMHI/IKJIap Xa€r kapa€HU MHCOH Xa€Tuaa
KHECITaHMOK/Ia, >KymuiagaH, Oaxop (spring)
PoyectepHuHr €mmmrura  Mmopa. YHUHD
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JapaxTra KUECTaHWIIM SPKAKIMKAAaH Japak
Oepca, €m AJeNMHHMHT Tyiara Kuécu 3ca —
aéIUIMK XYCYCHATHIAH Iapakiaup. DpKak Ba
aCTHUHT 1apaxT Ba Tyjira TeHTJIAIITHPUIHIIHN
oJlaT TyCHra KHpUO YITYpraHjaek KypHHCa—
na, nekuH, yHuHr "¢panny3 rym''ra (French
flower) wumopacu ¥y3ura Xxoc KypUHAIH.
Kymmanan, "a sort which nothing but gold

dust could manure” xamma "it looks so
artificial*  kaiiyapm  yHuHr  Agnenra
MyHOca0aT pamM3uIUp. YHUHT OHAcu (paHIly3
pakkocacu Cenun oup nanTiIap

PouecrepHuHr ceprunucu OyiraH Ba oOHara
HUcOaTaH ¥a3ad Kusra WYHAITHPHWIMOKIA.
bynn ©Ouz @OpaHuusHUHT OOTKOK, JIOMKa
KOMra yXWaTWIMIIA Ba bpUTaHUSHUHT
YHYMIOp TYHpPOFU TabpuIaHUIIUIA XaMm
ce3aMus.

Ymyman, "XKeitn Diip" pomaHuga upK

MHJUIATTa HucbaraH OYHK-OWUIMH
TacBUPJIAHAIM. TanKUKOTYUIapHUHT
Ky3aTuliuya, "pomMaHaa THUIMK  WHIJIN3

aéNMHUHT OPOTOTUNM raBranaHaau, JKelH
OUYMKKYHTWJI, pOCTryi aé€nm Ba Oy yHHM Xap
KaHJail OeroHa ropT aénura Kapama-Kapiiu
kysau" (Jacobson 2000:106). Xakukatmas,
I0KOpuaa KEITUPUITaH napuanap
kypcarummya, ¢(pannys aénu CenuH Ba
YHUHT KU3U CYyHBHIIMKIa —ai0aaHMoxza.
Bynunr ucOoTuHM KyWujgaru mnapyajga Xam
Ky3aTUIIMMHU3 MyMKHH:

Besides, | was for a while troubled
with a haunting fear that if | handled the
flower freely its bloom would fade—the
sweet charm of freshness would leave it. | did
not then know that it was no transitory
blossom, but rather the radiant resemblance of
one, cut in an indestructible gem. (Chapter 27,
p.300).

by epna PEOPLE ARE PLANTS
KOHLENTYyall metadopacu Kelinun
Tabpudranm  Makcaauia — HIUIATUIMOK/A.
Onauit ryn MabiayMm naitnan cyHr cynuo, ¥3
ry3ajJUIMTUHU MyKoTca, Podectep Kypaérran
JKellHHUHT Tynu Xed KadoH y3 KaApUATUHU
HYKOTMalIM, YyHKH Yy KUMMaTOaxo Touuiap
6unan Oe3anras (cut of gem). Jloumo rymia0,
smHad Typum PouectepHu goumo kanb
KUanO Kena€TraH TY3allTMKKa YXIIaTHITaH.
Avinn maiitma Pouectep "its bloom would
fade — the sweet charm of freshness would
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leave it" nelimm Ownan ¢panmy3 Cenus,
nranesH JKuacunra, Hemuc Kitapa Ba )XKMHHU
xoTuHu  bepra  Meliconyiapun  Hazapja
TyTaau. YIapHUHT Oapyacu OOIIKa MHIUIAT
Bakwuiapu. IlIyHMHr y4yyH XaMm yJapHH
Pouectep  "Others"  (bomkamap, sbHHU
Ocronanap) ne6 araiau. TagkMKOTUMIIApIaH
OoupuHMHT Ky3aTumu4a, "lllapiorra BponTte
"XKeitn Oiip" pomanuaa bpuranusra opat
TycUra KUpraH OK Ba KOpa TaHJIM aéJulapHU
KapaMa-Kapuii KyWHIl aHbaHACUHU J1aBOM
srtupaaun"” (Meyer 1990:247).

Pouecrepuunr XKeitn Ounan cyx0atu
MaTHUHM TaxJIMJ KWJIUINra XapakaT KUiuo
Kypamus3:

"I am no better than the old lightning-
struck chestnut-tree in Thornfield orchard,"” he
remarked ere long. "And what right would
that ruin have to bid a budding woodbine
cover its decay with freshness?"

"You are no ruin, sir—no lightning-
struck tree: you are green and vigorous. Plants
will grow about your roots, whether you ask
them or not, because they take delight in your
bountiful shadow; and as they grow they will
lean towards you, and wind round you,
because your strength offers them so safe a
prop.” (Chapter 37, p.428).

Y6y guanor TopHowmnpara T
Kyinb, V3uHM TOMAaH Tanuiad  BadoT
sTraHujal cyHr Pouecrep Ba Xeiin ypracuna
KEUMOK/1a. YHUHUHT €HUO OYNraHuHU KypraH
Pouectep TamoMaH XonnaH ToWraH, Kyp Ba
gynoxk OynumO Konran. Boxkeaman xabap
TONTaH Keiin Pouecrepuu Kyi1ao-
KyBBaTJIalll y4YyH YHHUHT SHTH MaKOHH
depHAMHTA KellaIu.

PoyecTepHUHT HYTKHIaH MabIyMKH, Y
TakaupjaH Tyiran, JKelH onauaa Y3uHU
TyHOXKOp ne0 Ommanu. Y y3unu TopHOuUIsg
OOFMJard YakKMOK ypraH Kekca KallTaH
napaxtura yxmatMmokaa. by epma PEOPLE
ARE PLANTS konnenrtyan metadopacuHUHT
bpeiiM  Ty3wIMIIM  KyWujaruda — TamiKiI
TONTAaHUHU Ky3aTaMU3:

The old lightning — struck chestnut—
tree —Rochester himself;

a budding woodbine —Jane;

decay —Rochester's
handicap;

freshness —the youth of Jane.

physical
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Ketinuuuar xasoouna xam PEOPLE
ARE PLANTS xonmenryan wmetadopacu
daomnamran, ammo, Oy epaa ymoy meradopa
Pouectepra manma Oepumr  BasudacuHu
Oa’kapMOK/1a. 3oTaH, Keluuuuar
TabpuuIaru gapaxT 0aKyBBar, €11 Ba AT
(green and vigorous"), atpodaaru
YCUMIIMKIIap YHTa Tab3UM KHJIUO, XUIIHpad
Typaau.

PaBmianku, Kekca napaxTra WHTHIHO
Typran ycumiauk JKeHHHUHT y3u Ba OaIKUM
yinapra OofinaHuO KosiraH Anenb Xxam. AHU
naiitma, JKeiimman “take delight in your
bountiful shadow; and as they grow they will
lean towards you, and wind round you,
because your strength offers them so safe a
prop" bTUPOGUHU SIIUTHIN KUIIIUHA XalHpPOoH
Konaupaad. JloumMo KaThUSATIH, MYCTaKHII
Oynu0 KkenraH KU3HMHT TYycaTIAaH XyIIOMaj
WYJIMHU TAHJIAIINWIA UIIOHUII KUMKH. bankuwm,
sHIMIMKAA JKelH y3 aéuiMK MaBKECUHHM XHC
3Tn6, PodecrepuuHr naHoxuma Oymum (take
delight in your bountiful shadow), aitnan
YHJaH KyBBAaT OJIMII WYJIVMHU TaHJIaraHIUD.

AnGatra, OyHpmail xyinoca OapuaHU
Oup Xwiga KOHUKTHPMACIIUTH MYMKHH.

UyHku JKeitHHUHT alTaéTraniiapu
BOKEIUKIArM Ba3uAT OWJIaH OOFIIMK XOJda
KaOyJI KWJIMHUIIM JIO3UM. YHHMHI MaKcaaul —
Pouecreprn Kysuram, yHra nanga OepuingaH
nbopat Ba OyHIail Ba3uATAa XaMMa HapCaHU
OUMK-OMJIMH  M3XOp  KWIMIIra  HUMKOH
KOJIMaMIH.

"Xeitn DJiip" demuHuCTHK  acap
SKAHJIMTUHW ~ OWjlaMu3, IIYHUHT  OuWjaH
oupranmukna [llapmorra bpoHTe TamBUKOT
Kiiaétrad (peMUHU3M UKKUEKIIaMa SKaHIUTH
xam ce3mwnu0® Typamu. Yynonuwm, JKein
Kymnaérran meradopanap YHUHT H>KTUMOMIMA
HOTEKHCIIHK, KaMCHUTHIIIIaH HOPO3H
SKaHJIUTUIAH Japak Oepca-na, JEKUH, Y
MaBXyJl WXTUMOHUM KOMJAJTApHU WYKKA
YUKAPUIIHUHT WUYJIUHU KUAUPManIu. Xakiu
paBUIa KaWJ OTUITAHUACK, AaCAPHUHT
oxupuaa 0aén KWIMHTaH BOKeasap
"Xeitnaunr Pouectepra tobenuru €ku yHra
YCTYHJIMK KWIMIIMAaH xabap Oepmaiiiau;
¢dakar ymapHUHT €HMa-EH  SmMIAl  yYyH
KypallaéTranigapy Xakuga XHUKos Kuiagu'"
(Foulk 2006:20).
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Ynayzoea IIl. Akmyanuzayua memagop ceazannvlie ¢ 2eHOEPHBLIMU NOKA3ZAMETbAMU 8
pomane «/ruceitn iipy. Poman «icetin Dupy» aenisemcs emMunucmckum npouzeedeHuem, u 6mo
Jce 8pems, ciedyem NpuHsAmb 60 GHUMAHUE, Ymo (emMunusm, Kkomopwiti npoosuzcaem Lllapnomma
bponme, neoonosznauen. Memaghopui, komopule ucnonvzyem Jwcelit, ykazvl6aiom Ha mo, 4mo oua
He0080IbHA COYUANbHBIM HEPABEHCMBOM, OUCKPUMUHAYUEN, HO OHA He uwem cnocoba npeoooiems
cyuwjecmsyrouue CoyuanbHvle HOpMbl.

Ulugova Sh. Actualization of metaphors related to gender indicators in the novel "Jane
Eyre™. Jane Eyre is a feminist novel, and at the same time, it should be borne in mind that the
feminism that Charlotte Bronte promots is ambiguous. Jane's metaphors indicate that she is
disgruntled with social inequality, discrimination, but she is not looking for a way to overcome
existing social norms.
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