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SCIENTIFIC INFORMATIONS

ILMIY AXBOROTLAR

HNCITIOJIb3OBAHUE CTHJIMCTHYECKHUX CPEACTB B CO3JIAHUH
XYJAOXECTBEHHBIX OBPA30B B POMAHE C. MOOMA “JIYHA U I'POIII”

Tacaesa Tamapa baxooupoena,
Cmapwuii npenooasamenv Caml HHA

Kntuesvie cnosa: poman, XxyoodicecmeeHuvili 0bpas,

CIMUTUCIUYECKULL npuem.

KusHp ©  TBOPYECTBO  M3BECTHOTO
anrnuickoro  nucarens  Y.C. Mosma
MPUBJIEKAET OOJIBIIOE KOJTUYECTBO YNTATEICH.
B ero MIPOU3BEICHUAX XOpOILIO
MPOCJEKMUBACTCS  THIATENLHO 00 yMaHHBIH
CIOXKET, €CTECTBEHHbIE JINAJIoTH,
UCIONIb30BaHUWE  Ooratoro  pa3zHooOpaszus
JIEKCUYECKUX, IrpaMMaTHYECKUX u
(GbOHETUYECKUX CPEACTB [UIsl JAOCTHIKCHUS
xemaemoro 3¢dekra. I[Ipoussenennss Mosama
yBIIEKATEeNbHBl OJarofaps HCIOJIb30BAHUIO
pPa3HOOOpa3usi PA3IUUYHBIX CTUIUCTUYECKUX
CpEeJCTB, KOTOpbIE MIOMOTal0T
WHTEPIPETUPOBATh  XAPAKTEP, COCTOSHHUE,
MOBEJEHUEe UM  JCUCTBUA  TE€pOEB W
OKPY’KaIOIYI0 0OCTAaHOBKY B HY)KHOM pyCIIe.
B TtBOpuecTBe aBTOpa OBUIM  BBISBIICHBI

JINHTBOCTUJIMCTUYECKHUE 0COOEHHOCTH,
xapaktepHble s npo3sl Y. C. Moowma,
onpezeneHsl  (poHETHUECKHe, JIEKCUYECKHE,

CUHTAKCUYECKHE TMpHEMbl, HauOoliee YacTo
BcTpeuatolquecss B mpousBeaeHusax Y. C.
Mosma.

OTnuuuTenbHOM 0COOEHHOCTBIO
TBOPUYECTBA BEJIMKOTO aHIIMKCKOIrO IUcaTess
C. MosMa sBIIsIeTCS IUPOKOE UCIIOIb30BAHNE
JKCIIPECCUBHBIX M CTUJIMCTUYECKUX CPEACTB
S3bIKa, KOTOpBIE, «IEPEIIETAsIChy MEXIY
co0O0H, CO371al0T APKUE U YHUKAJIbLHBIE 00pa3bl
ero mnepcoHaxeir (Apnompny 2009:35). B
pomane “The Moon and sixpence”
pacckazyuk  MPEJCTaBIseT  TParuyeckyro
cyab0y XyIOKHUKA, KOTOpas ONpeAeTeHHO
CXO0Xa C JU3HbIO M3BECTHOrO JKUBOMHCIIA
[Tons INorena.

[IpuBenéM mnpuMepsl CTUIMCTUYECKHUX
IIPUEMOB, UCIIOIB30BAHHBIX B poMaHe «JIyHa
n rpom». MHBepcus, k mpumepy, SBISETCA
OJTHUM U3 CaMbIX YIOTPEOUTEIbHBIX CPE/ICTB,
C ITOMOIIBIKO KOTOPOW, aBTOP HEMPUHYkKIECHHO
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nepcoHasic, CroaHcemHuas JUHUA,

AKIICHTUPYET BHUMAHUE YUTATENs HA TOM WU
UHOM OOBEKTE:

In_ever for a moment discerned that
there was in_him anything out of the
ordinary.

Kak BumHO u3 mnpumepa, nucareib
IPEKPacCHO CIPaBUJICS C HCIOJIb30BAaHUEM
JIBOMHOW WMHBEPCUU B OJHOM IPEIJIOKECHUU.
[IpuBenem papyrue mnpumepbl HapyLICHUH
CUHTAaKCHYECKUX KOHCTPYKIIHN:

Yet now few will be found to deny..., it
is this surely that prevents..., it is this which
has excited....

Cnenyer OTMETHTb, 4YTO OOJBIIYIO
JIOJII0 B OMHMCAHUU TJIABHOTO Te€posi pOMaHa
“The Moon and sixpence” 3aHuUMaeT
CTUJIMCTUYECKUI npuemM «metadopay,
KOTOpasi MBICIIEHHO TpPaHCPOPMHUPYETCS C
IpeaMeTa ONUCaHus Ha ero cozaarend. Mrak,
MbI BHIUM, uTO Tmpemiokenue “He disturbs
and arrests” sBisieTcsi SIBHBIM TMPUMEPOM
MeTaopel, KOTOpasi XapakTEepU3yeT TaJaHT
XYyJIOKHUKA, KaK o0yagaTelns MOoBeJIeBaroIlei
CHJTBL.

B  paborax Mosma BcTpevaroTcs
HEOpJMHapHbIE MeTaophl, KOTOpBIE
“momagaroT B TOYKY ~ IPU  ONHCAHHUH

BHCIIHUX W BHYTPCHHHUX XapPaKTCPHUCTHUK
repoeB mpousBeaeHus. Hampumep, 3HaueHue
metadopst “The Prime Minister out of office
IS Seen” HeoOXoAMMO B XapaKTepH3alUU
HAJIMEHHOTO BHJA TJIABHOTO TIEPCOHaKa
Crpukiania, KOTOPOTo TMHCATeNlb Ha3bIBaeT
General without an army, Hero of market
town.

Oco00 ciemyer OTMETUTH
ucnonb3oBanue meradopsr: “...he lays before
you the greater gift of himself”, “pilgrim
haunted by divine nostalgia”. XapaktepHo,
YTO OXOTHee Bcero Mo3M yKa3bIBaeT Ha
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IIPOTUBOPCUUC MEKAY JIMYHOCTHIO TBOpLHA U
JIIOACKOW ayJUTOPHHU.

HeOpI[I/IHapHBIMI/I ABJIAIOTCA  SIIMTCTHI,
UCTIOJB30BaHHBIE C LENbI0 (POPMHPOBAHUS
SAPKUX W OPUTHHAJIBHBIX XAapPAKTCPHUCTUK
MIEPCOHAKEM. BrickazanHoe JIOKaKeM
npuMepamu:  discreet  proportions; a
personality which is strange, tormented, and
complex. Nmenno  Omaromaps  Takum
BBIXOJSLIMM M3 HOPMBI JIEKCHYECKON U
CTHJIMCTUYECKON COYCTACEMOCTHU CJIOB,
xynoxectBeHHble mnepcoHaxku C. Mooma,
BBIACIAOTCA cpeau ThICAYN APYyrux
HU3BECTHBIX 06pa3013 U OCTAKTCA B IIaMATHU
HYUTaTCIIA.

B CJICAYIOIIEM BBICKA3bIBAHUMU OJIIMTCT
astonishing coxmepxwur mnpeyBennucHue, B
KOTOPOM CBHIH TJaBHOro reposi, PoOepr,
OTHOCHUT K CBOEMY OTILY:

“The modern clergyman has acquired
in his study of science which | believe is
called exegesis an astonishing facility for
explaining things away...”

B cnemyromem cinywae C. Moom
HUCIOJIB3YCT JSHIUTCT JISI BbIPASUTCIIBHOCTU
XYOOXKCECTBCHHBIX CPEACTB pCUU:

“Perhaps Charles Strickland’s power
and originality would scarcely have sufficed
to turn the scale if the remarkable
mythopoeic _faculty of mankind had not
brushed aside ....”

Hymaercs, 4YTO aHTUTE3a YCHIIMBAECT
AJOCTOUHCTBA TJIaBHOT'O IepCcoHax a B
CIIEAYIOILIEM IIPEIIIOKEHN M

His faults are accepted as
necessary compliments to his merits.

ABTOop Takxke mpuOeraer K Tak
Ha3bIBA€MOM KYJIbMUHAIIMOHHOM TOYKE
climax, mocie BOBJIEYCHHS YHUTATElIs B
MOOYEPETHBIN TpoILece OITHCAHUS
[IEPCOHAKEN:

It is still possible to discuss his place in
art, and the adulation of his admirers is
perhaps no less capricious than the
disparagement of his detractors; but one
thing can never be doubtful, and that is that
he had genius.

O6pa3 MepcoHaka
noaBECpracTcs MOJIHOIIPAaBHBIM
npeoOpakeHUEM Ha OCHOBE CTHIIMCTHYECKOTO
npuéma simile: soul like a standing sacrifice;

the

TJIaBHOT'O
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secret has something of the fascination of a
detective story. Tak, B mepBOM IpUMeEpe aBTOP
CpaBHUBACT ayary I103Ta C
JKCPTBONIPUHOIICHUEM, YEM YCUIIUBACT ‘IepTLI
xapaktepa CTPUKIEHA.

Hewncuepnaemplii HCTOYHUK Pa3IUYHBIX
CTHUIIMCTHYCCKHUX IIPpUEMOB IMPOACHACT
CYLLIHOCTb IIPEYBEIIMYECHUS:

| _am willing to excuse a thousand

faults.

ABTOD pemiaract CBOIO
WHIUBUAYAIBHYIO 3apPUCOBKY JKM3HEHHBIX
O6CTOHT€J’IBCTB, a TAaKXEC n06y>K,uaeT

MBICJICHHO IMOY4YaCTBOBATh B €€ 06CY)KI[€HI/II/I,
BOBIJICKAsA 4YHUTATC/IIA B aKTHUBHOC OCMBICIICHUC
poMana. Mtak, Mbl BUAUM, YTO MacTep CJIOBa
C. Mo5M UCnonb3yeT TaKOM CTUIIMCTUYECKUN
IIpucMm, KaK «3EBI'Ma» JJISL
HCJICHAIIPAaBJIICHHOI'O HapyUICHUA
CHUHTAKCUYECKOM CBS3HM MIH CMBICIIOBOTO
COTJIaCOBAaHUA MCIKAY (1)paSaMI/I B TCKCTC:

I cannot agree with the painters who
claim superciliously that the layman can
understand nothing of painting , and that he
can best show his appreciation of their work
by silence and a cheque-book. Crnenyer
OTMCTHUTB, UTO TaKOM CTUINCTUYECKUI Ipuem
WCIIONB30BAJICS. aBTOPOM JUIsl TOTO, YTOOBI
IMOKa3aTb pasHULy LEJIU H306paBI/ITCJ'IbHOFO
HCKYCCTBA U COOTBETCTBUEC MCKAY UCTHHHBIM
MMO3HAHHUEM J>KHBOIIMCH MU €€ MaTepPIaJ'IbHofI
CTOPOHOM.

AHaJ’II/ISI/Ip}/'S[ IMMPOU3BCACHUC, MBI MOXKXEM

CKa3aTh, qTo mcaTenb HCIIOJIb3YET
WHIUBUIYAJIbHBIN CTUIIb, KOTOPBI
BBIp@XAECTCSI B BBIOOpPE CTHUIIMCTHYECKUX

OpUEMOB W CHUHTAKCHUUYCCKUX KOHCprKHHﬁ.
MosM dYeTko mpubOeraer K HCIOJIb30BAHUIO
PAa3JINIHBIX JICKCUKO-CTUJIIMCTHYCCKHUX
OpueEMOB, OJHHM H3 KOTOPBIX ABJISCTCA
cpaBaenue. Hanpumep, ““ I have a recollection
of large, unbending women with great noses
and rapacious eyes, who wrote their clothes as
though they were armour; and a little mouse-
like spinsters, with soft voices and shrewd
glance” (Comepcer Moom:2002). B npanHOM
OpCaAJIOKCHUU YETKO BHUIHO, qTo JJIA
OIMHMCAaHUA JIMYHOCTHU aBTOp 4YacCToO an/I6eraeT
K CpaBHEHMIO, KOTOpOE LI POKO
HUCIIOJIB3YETCA C IOMOINBIKO JICKCHYCCKHX
cpeactB. B mpoussenenun “Jlyna u I'pomr”
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aBTOpP HCIONB3YEeT CpaBHEHWE, MpHIaBas
CBOEMY  MPOU3BEACHHUIO  KUBOIHCHOCT.
OrpomHoe BHUMaHHE YUTATEIIS
KOHIIEHTPUPYETCS  HAa  COCTpPaJlaHud |
YEJIOBEYHOCTH, YTO XapaKTEPHO CHOXKETHON
JUHUM ~ 3TOTO  TOpousBeneHus.  Moom
UCTOJNB3yeT  Pa3IMYHbIC  CpPaBHCHUS  —
COIIOCTABJICHUS JBYX IPEIMETOB, WMEIOITUX
Kakou-1m00 oOuuii mpu3HaK, ¢ 1eJbo Oosee
SPKO W HATJSIHO TMOKAa3aTh XapaKTEPUCTUKU
omHoro w3 Hux. Hampumep: «...he is as
helpless as a fly in a spider’s weby.
3aMeTM, YTO Myxa OOBIYHO HE CMOXET
BBIOpaThCs M3 ayTUHBL. Tak ke u CTpUKICH
HE MOXXET BBINYTaThCSI W3 CHUTYallMH, B
KOTOpYIO OH ce0s 3arrai. Y. Comepcer Moam

npugaer CTUIIMCTUYECKYIO OKpacky
ONHMCAaHUIO  MYXCKOrO  IOpTpera, TIAe
UCIOJIb30BaHUE MeTadopsl HopaXkaeT

YUTATENs] CBOEH KPAaCOUYHOCTBIO U 3aCTaBIISIET
MOYYBCTBOBaTh BCIO CYIIHOCTh U HYTPO
riaBHOTO Teposi. [IpuBeneM npumepsr:

“...all the lion-hunters that pursue
their quarry from the rarefied heights of
Hampstead to the...”

Xotenoch  Obl  NPUBECTH  MPUMEP
aHTUTE3bl WM MPOTHBOIIOCTaBIEHUs ““...who
take a malicious pleasure in representing the
great figures of romance as patterns of the
domestic virtues”.

PuTtopuueckoe MNpOTUBOIIOCTABICHUE B
XyJI0O)KECTBEHHON peun — 3TO0 Oopnba IBYX
NpOTUBOMOJOXKHOCTEH, Tae a malicious
pleasure, uto B mepeBoje O3HAYaeT ‘‘3j0€
YI0BOJIbCTBHE”, SBISETCS SIPKUM NPHUMEPOM
3TOTO.

3ametuM, uto CTpUKIaHA  UMEET
CTpacTHOE CTpEMJICHHE K KpacoTe U Bepa B
IpeKpacHoe MIPOUCTEKAET HE u3
pEIMCTUYECKOr0  OTHOLIEHWs, a U3
poMaHTHUYecKOro. YenoBek, CTpeMSIIMHCT K
KpacoTe M BEJIHMKOJICIIUIO, MOXET J0OUTHCS
OoublIIeTo, YeM OH MMEET B peanbHOCTU. Bcee
3TO TMpPEKpacHoe BhIpak€HO Mo3MOM B €ro

esieBpe. ABTOp MTOKAa3bIBAET BCE
npenmyInecTBa padotel CTpHKIIEHIAa: B HUX
ObLTH COBMEIICHBI KpacoTa BCETO

YEJIOBEUECTBA M JKEHIIMH M MY)KYHH, KpacoTa
HpI/IpO,Z[I:I, BCHHHGCTBGHHOﬁ U B TO XK€ BpeMSI
3araJ04YHoOM. JroOyromuiics NAHHBIM
HpOI/IBBeI[eHI/IeM I/ICKyCCTBa HC quCTBOBaH
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TpaHUIl BpEMEHU U MPOCTPAHCTBA, OH BUJEI,
YTO BCE M300paXeHHOE — OOBIIEHHOE, HO B TO
e BpeMs UMEET UTO-TO HEOOBIKHOBEHHOE.
CrpukieH oTiinyaics nNpsMoToH Cl10Ba
U OH He 3Han wuckymeHus. OH Obul
paBHOAYIIEH K KOM(OpTy, clIaBe W JeHbIaMm;
OH HE 3aBHCE]l OT MHEHHUS JAPYTUX JIOACH, U
€ro He pa304apoBbIBaJia UX HemooleHka. Ero
JNEHCTBUTENFHO HE BOJIHOBAJIO OTHOILLIECHUE
JOJEd K €ro JACUCTBUSAM H IIOCTYIIKax.
O6pa3no TOBOpsi, OH ObUT OE3IYIIHBIM,
UIIYIIHM HEBBIPA3UMOE, UIIYIINM YeIHHCHHUS
¢ rapMmonueit O6biTus. Ero ynosierBopenue —
3TO YYBCTBO OCBOOOXIeHMs. Ero crpacTthio
ob110 TBOpeHne Kpacotsl (Moam: 2002). Ero
TaJIAHT TPOHUK B COKPOBEHHBIC TITyOMHBI

OpUpoAbl, W TaM OTKpbLJach TalHA —
IpeKpacHas u ycTpalarmas.
Hcnonb3oBanue napajieIbHOCTH

KOHCTPYKIIUH BMECTE C IOBTOPEHHEM CJIOBa
«tight» mokaseiBaeT, yto MOSM IBITANICS
MOAYEPKHYTh KPACOTY JKECHIUMH; aBTOp, IPHU
UCIIOJIb30BAaHUU 3TOT0 IMpHeMa MOKa3bIBaeT,
YTO OHA OblJIa HEOOBIYHOM JKCHIITMHOM

“Her plain face with its narrow lips
was tight, her skin was stretched tightly over
her bones, her smile was tight, her hair was
tight, her clothes were tight...”

Tak >xe MOXHO TPUBECTU €Il MPUMEp
napaiensHoil koHCTpykumu “He could as
little escape her as the cause can escape the
effect.”

She did not call him; she gave no sign
that she was aware of his existence; she
merely walked up and down composedly.” B
JaHHOM IPCATTIOXKCHUHN SIBHO BBIPAXKCH Takou
CTHJINCTUYECKHI MPUEM, KaK TTIOBTOPEHUE.

V. Comepcer MosMm Hanucan CBOU
pOMaH <OKUBBIM», HO B TO K€ Bpems
WPOHUYHBIM SI3bIKOM. Peub mumer o OGemHOM
XyJIOKHUKE, YbH KAPTUHBI COBPEMEHHHUKHU
cuntanu albcypaHbiMu. WM OHHM  OYeHb
YIUBHUIUCH, KOTJa TOproBilel u3 Ilapmka u
BepiimHa cranu npejyiarath 3a HIX OTPOMHBIC
cymmbl.  CTpUKJIEHI  HE  MPOU3BOIUI
BIICHATJICHUA Ha J'IIOJI@I\/'I, oTJinyasiCb OT
Ipyrux TeM, 4YTO pPHCOBal CTpaHHBIE
kapTuHbel. Henp3s cka3aTh, 4YTO y HEro
CKJIaAbIBAJIMCh OTHOIICHUA C JIFOAbMHU. OH He
TOJILKO HE LIEHWJI MaTepHalibHble Ojara, HO U
CO3HATCIIbHO oT HHUX OTKa3bIBAJICA:
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OTKa3bIBAJICA OT pabOThl, Kak TOJIbKO HE MOXO0XMX Ha Apyrux. Ho B To ke Bpems
3apabaTbiBal Ha Kpackax W XoJjcre. Yuras pacckaz MOXHO CUUTATh ICUXOJIOTHYECKUM,
MPOM3BEICHNE, MOXXHO  HaOJII0gaTh  3a TaK KaK B HEM H300pakKeH JTYXOBHBIM MU
HEOOBIYHOU kM3HBIO CTPHUKIICHIA, KOTOPHIHA IJ1aBHOTO repos poMaHa. Mcropus pacckazana
OTIHYAJICS PE3KOCTHIO, rpyoOCThIO, oT nepBoro auna. CynecTByer Touka 3peHusl,
KECTOKOCTBIO u AKCLIEHTPUYHOCTBIO, YTO 3Ta UCTOpUS TIOBECTBYET O IKU3HHU
JOXOJIUBIIEH 10 MAaHUAKAJIbHOTO YPOBHS. peanbHoro  xyaoxkuuka Ilons  Torena,
OTka3aBIIMCh OT CBOEH MpEXHEU >XKU3HU, OH xkwuBmero B 19 Beke. Tem He MeHee, B
JKUBET B CAMBIX JKAJIKUX YCIOBHSX, CTPEMSCh MIPOU3BEIACHUU MPOCIEKUBACTCS
pUCcOBaTh U J1aTh BOJO cBou 1eneBpaMm (ban MIPOHUKAIOIIMIA B3I HA TO, YTO, BOBMOXKHO,
A:1986). JKu3Hb TIIaBHOrO Te€pOs TECHO BXOJUT B  CO3/IaHME€  XYAOKHHMKA, €ro
CBsA3aHa C CEMEHWHBIM KOHTpacToM. Bripouewm, YHUKQJIBHBIA TEMIEPAMEHT M HEYCTaHHBIN
BCE 3TO JJI1 HETO POBHBIM CUETOM HUYETO HE NOMCK BJOXHOBEHUsI Mosma yKa3blBaeT Ha
3Haumi0. OH HE TMO3BOJSAET KaKUM-JTHOO BO3MYTHUTEIbHBIE M TpPAarudecKue COOBITHS,
MIPUYMHAM BJIMATH HA €ro JaJlbHEHIINI NyTh B KOTOpBIE pa3BOPAYMBAIOTCS B MOBECTBOBAHUU
IOrOHE 3a MEUYTOM. OTO MOXKET OBITh YKOPEHEHHBIM U pealibHbiM pa3zymoMm. Ero
OUYEBHMJIHO YUTATENIO, B pPa3rOBOPE MEXKIY SIPKO€ OIMCAHUE TMEePCOHAXKEH, OCTpoTa B
nBymsi JI0AbMU, CTPUKIEHIOM M aBTOPOM. OTIpE/ICIICHUU WX TPHUPOILI U TOOYXKICHUH,
PomaH MOXXHO CUMTaTh COLMAIIBHBIM, TaK KaK CIOCOOHOCTh ~ M3JaraTh  yYHUBEpCAJbHBIC
OH  pacKkpblBaeT TemMy  OegHOCTH U YEJIOBEUECKHME  HWCTHUHBI  JENAl0T  pOMaH
0e30pEeIKHOTO0 OTHOIICHHS JIFOACH K JIFOMISIM, 3aXBaThIBAIOIINM B YTCHUH.
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Tacaesa T. Comepcem Mormnunz “The Moon and Sixpence” pomanuoa éoaduui
REPCOHAMNCNAPHU MACCUPAUIOA CIMUTUCIUK 60CUMANIAPHUHZ Kynanuauwiu. Maskyp makonaoa
C.Mosmnune “The Moon and Sixpence ” pomanudaeu 6aduuii 06pasiapuu spamuuioa KyulaHulean
CIMUTUCIUK 8d IKCNPECCUB OCUMANAD MAXIUT KUTUHSAH.

Tagayeva T. The use of stylistic devices in the creation of literary images in S.Maugham’s
novel “The Moon and Sixpence”. The present article analyses the stylistic devices and expressive
means which are used in the creation of literary images in S.Maugham’s novel “The Moon and Six
Pence”.
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